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Interpretation of Robert Schumann’s Violin Sonata No. 2

— The Relationship with J. S. Bach —

NAGAOKA Satoki

Department of Music, Iwamizawa Campus, Hokkaido University of Education

ABSTRACT

This study examines the interpretation of Robert Schumann's (1810-1856) Violin Sonata
No. 2 (1851) in relation to Johann Sebastian Bach (1685-1750), the composer whom
Schumann stated had most influenced him.

The work contains two melodic motives: the “David Figure (DAFD)”, which is the
sonification of the name of Ferdinand David, to whom the work was dedicated, in the
opening movement, and the Protestant “Choral Figure” in the middle two movements.

This study focuses on the meaning of these Figures in the work and how they work to

unify the whole piece.
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