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Hideo HiraMATSU : An Introduction to Hamlet
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Shakespeare (%, Z)F, BAEICHEL HHEEH BCEREB V2O TIRcWw, OlEROBA
LR, SR, TOFERPREOBICENL > T2 DIEMBARTHD ELThH, HOBE,
LB b, ThiZFEHECLT, BBAMCHCEMOTERELRCE I & Linhitikk
v, ik, GEEBIOEE L XL T, MY LET, BYAVEIEBRCET, TOhBNEE
DBEHWLADOTH D, LI THEIRLICLOE, MERERocEFTOABE, Fhbodeen
CAEFND NEODEEDOELLDTH- T, FOMEMHBIRILLEHEAFOHEBIHBIC 8T
Wb,

WhEd, oz ki, ok izl Tolstoy ®F 5 X 5ic, fEfIULEEE S OHBEEDORINA
BRETALOTIIHRL TR, 1A, 23 THZLIRLE-T, MElEEL BECETAEEE
HOEFMIH AR B TOADTHY, FltdT A2 LHMED, (FHD5 LAELL
ATV AEBEBSORBUEDOEIEZRL TS LLELHDTH S,

SO EBRCHEOIERICOWTE LA ETH D, i h, HixrocisvwT, B
BADOVER L TTAEBLT, ABESCRT BIEBOREL, ThNLLEOTHROERTH
B, EAARIIUD LT HEANOBHEEORCE S, TOREY, HBEHEO L X, AHE
LAMEYHTEDORSEALIHRLTVWANLTH S,

o Er, bhbhoBCRr3, WheaHEEL WS HEEOHEAMFEE TRV,
ik, Moy, cooBoREXEAQLOMEORE L ZARED, BHEEXLT, TOX
5 B ADHEICED LA, WAKIERN AN D FobDTh o5 L, Db, &
DES NPOEL, Tiobb, M Lo, Rl bRBEZEHFOLOPIL, Wi,
KELED AFHOBRE LT, Wit ERBE LTHEN L, BiE iz 20 bhtuwiahins
ZERBHIY, BLhTHLOREBOBEMCELYELT, BRELTELT 22T itk i
L,

LLbE, ToERORT, £EFELDABCHETLCELVE ESE CEEY o, B
AVEADELIR I esTc kT hebiE, ToiERoF Tk, ThiizelEdoto, Tikb
b, HFBAL, TOPECOZEIO2WLLWHES, BALVEEOHBEC B, BuEoD
EME AT AMOBIE R 5 s tcDTH D, LTI, JEE, ELEo, oL
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O EBICHEOFE LLEARY, S EOFEHHAEbRI D ELT, TOVTFhEBERTA
EpOWEnca bR, ot h L, HAEMIC LT, BE, Ikiricik ¥ Bl e
Elai, ME, BR gEs0oFCky, Ry, BESEO MM b T, AREET AR
ﬁ%kﬁwofiob¢6m%%£&,m%®%&%%%imbmﬁ%,%miaﬁmﬁmhfp
B, bR 0B, Wb} R EAMOF L0 &R i, catharsis Z 77 bivd
DIL, FEbHd, Z0k5 eGEHEEZE SR AR AMpohic, bhubhi 04 &
REOT BR, MEREI LT, ML DEASEIHNIRELDBTHB, Fi, bhbh
P, FLEmERTWEEAND, W@ s villain LERER A ARCH LTS h, HHEOMR
BrRECELCDE, bhbhAHbOLORE L, %L CADBEE~E WEOHFET HH
ExMbEN, »oFl, TORZ, bhbhd ik, W2, Whitb:IATTL, TOLX5
WETEFE R, LDOPEEYR, TEEL, HELRLL O RIRBIAEERCH 2 G2 AR L Tv
BT ERBLMDIN D0 DIl Hgyv, Shakespeare o villain 1%, Zin, e % L TH%L
FC L5 aEcdixet, romzxiE e, oz lo, BENMEN® F - Tuv
A, HEFE BOFRC b CERICE b T R, BFEZHAT, bhbhix LT, Eb
¥ “We are arrant knaves, all;”50 L U8 58N H 5, Lind, BOAL B8, blubiul,
FOLOHZLOOMRIBEDOREALIXMBINT, BRLEELRTLEI>DTHS,

Hamlel O mITWAEL 1, D EOX5BHT, bhlbhicE L 38550 TH%S,
FhEdh, ZOFEHKEEVT, BOMEL, FolsaBTERCL - TRIFRT LR TH5DT
BB B, FOERTE, £TIRUSIE, "5 Hamlet iz, Claudius OFMEHEDLOLTEOHR
'ﬁaﬁf?ﬁf%ﬁ%& A BIRn bivs, Claudius & 2k, T, SHEBICRE W TR URIEEE,
holicd, FOROEEAEHEOLFABLTATS, * 2 Machiavellian villain D Hic
iot@wh%r$ébbhm3v WHTH B, WEROHEDIOE L OB N OAEBIFFE A,
§ &R, TRTEESEYP e L 5D ThH S, Hamlel % ZOEETALRZE, £
hix, 29 LEEMEEZROEEOCR WA RTERMTALL LA Ebinv, hid, 20
Blodh ¥ sHCE, BEORERT T Tk b, 1082 Hamlet i Fwvjovz &k, i X
Dy, ZOEZEC{EEY Y w52 Lk B, Claudivs (3, FOECET HHEEH Hamlet Ty
AUE, R APIES ST, oD, S ) EhERAHEET s Tw AT E Ly, E
ﬁﬁﬁ%@ﬁmm,nba,ﬂ@&dkkﬁhf%ﬁhfu%@f&of.C@Wufﬁ%ﬁﬁﬁ
EHT, FOLBETEHE, FOFREYMBCLTYSDI, HL FTHLEAL Hamlet O
Th b,

Hamlet ©FRcR B3, —cEEE w174, 0L 5 IeMBFEMA Tah s XE L0
ThoHhbwvH oL onTih, LBV ABREFT v bhitwThsrd, [Wilinnb, Th
MR, #ET, COROFFEESC, FHREOWEWS I 5 RBATHATHTcE LT
b, AIECH LU TBELET, EESE L - TRIL, whb@wd, HCdHEEzbo TRy L5 &7
HEEE Y, OIPAERES ABO, LS AR OREBHELD, HECLo L, dobbA
ML S L EVEB20ENBEINCELEAD, BHOFCEYELLI LTHERTATHY, b
RbhBEHOERLEH LT RABENLVWLLTH L, EEOFMEIRI LD, Tttt
Fian SIS h, BOo L THRBALOHLAEFEbRzL LT, LFOLALIELR
EErHEE bR EYE- Twb, HEL DL AW, Macbeth © X 5 i, lago © X 5 7 EH D
VRO A B LR S E LTh, MAMCRY T baZdics ¥, MORERRHE LR
o, HLOESMOFHARBRLITE VBN L LD W THL D, thdx, HEEEHERLE, §
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DEHNDE LT, BECHL 5T o OBABIE L £ - RO BOuE /e <, 1 S B
OEMREESEEC KL T, HO0EL L5, mMbES, BELMEELYT20%, B2
MZRAD, 2oL O00RL T BB AErHes0ThHS, LT, BRI /RD
TV AHHBICHA L2 L OHRRVWEREZECH LT, BEFOTFRIAMOES LT 284851,
BXBOZ EThHD, H%HH Elizabeth HiRFRICEOTHT LD, FLTE4H40, Fh
PE R OB TL, WICKFOREE LTE D EF bR, BEDAGEBTVL0L, ko,
FRBREELDORECTT HHEOMCLENERICIGL, WEEL X E3 L DTH A bITiEhi
Bigy, HE#ER, coXbe, BEOEEY S TS i LIARILAY - T 2 2\,
FOFACHT bbb B S OMBEAHINL, FRORES Thahla28 5w, Thel,
ARBLFCFAFEREL LI L, MBEMCHERRS LS 2L ik, BRFLLE LG
W, bhubiull Macbeth wRIET 4 & Sk TL, TOTAYRBCEET S - Lk H¥ R
WDTHD, :

O > To 2B L DB/ L b <, Elizabeth @omRICK T, EE¥x—HEEo L
5 i EHEHEI A T T oD THA 5 b, BRGO AN, FESTAY, (2oL T, i
B L LUTHCMBEMCRERL T OTHA 50, Théd, itk ‘BRRME SO L 1T
FMEL T oD THA D M, MWy, Hamlel iU, EEBINEACTI bR TColob v b i
L, ThABRZEOM L DO RAER ST 2 HE SN B ORI LL, R, BEm
2, BEODICES FAILOTHHLEELTH, Dz LAEBKE, HE%TACHT 2EZY
HOMBAFELFR LTV WD 2 EIE, 25T bigy, Y85, P27 BRI, [ 5ol
MERE L RO ER L o L, BRI Ty S #EL8ME L Tuiy, 7o Laic C. B, Watson
LE O X5, 1ITHRC kT, "HEO REIEBEE LCTebh, AVESOEAR BT
Bivicly, MEECEET L LR, TOADEBTHL LV IELHL—HTR W THoto L d
THhAH, ik, “hu Renaissance & LZp % - o BHHAETHRO, £E42EAT 2 BENL
Wb DTHDELTWD, LT, ek xif Laertes 723, RDEDMBEHHEI 1ol E - 1o f8
B, TO—20HbbhTHBEMITE - T 55D, IR Ed 27, #2 & 21F E. Prosser 7%
BELTWA LT, WK% Elizabeth @R TH-Th, EEEHLEEEORL, ©
BHYFEEL TR THD, ThoNERT, Mo OBELE: TWieThhH s oL
b ELEEOLITHA,

1, L Elizabeth BAOBfICkWT, ZOX 5, HECRI4 550 A b Sy iHESLH - 2
Aoff BEAEHE & REIFFICFE L O o &3 5 s biY, Shakespeare 1% Hamlet o, i, &
DEBIERHYANRLDELIEDTHA S D, TORFC L 5T, Hamlet (1, » 3\t E. E. Stoll
DES L5, &Koy romantic 7o BARRIENE, B Lotk T A ER 0L L
by, ¥, D, Wilson &, G, Barker 5 5 L 51, BRI E B > 2F L LD,
i, KM 3D, H—FHMUEco Hamlet o

So, oft if chances in particular men,

LT, #HE SO L% &3 dramatic irony O —2ThHar et bt hal, ¥, +5Tik
IR LRI A LGS, BBk, "1, A C, Bradley ®E5 X5, i H 285
e, FHOBLREOZEN2H Dbt "WOER/OMEE’ b Lhal, ##, Hamlet o0
B RIRA O ST E~OBRE L L NS, Hamlel %0 ¢ 5 3F XE 388501, B a1c
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FiEOHEEBET 5, ChbToD0EANOHTVWAESGNEVWOTH L, (2 OB 2T
bk, AICEE21% 2 BB GO T, LTHKTS.)

AN

Hamlet |3 {5#3% Hamlet DAL THb5A, bbhA, HEENEXBLLIIREFVWLD

BB THhEDL, FOX5bolk, A L EE2EEE LIS LT3 ERTE, HZ3HLL
v, e b, EEENFCIE LS L, BLLEEAMZ B LTI TDAR, EiF L v
SHffDO—oD cycle i, ' ThEME, &%, —oOFH’S FLTEELE 206 TH 5,
‘HICIBE %’ oESCRT 28, DHCRETLAECHCTIREIRS X5 Svwik, HEh
HREFBFHCILIR VBT, MELCOBRTRONLERE—2DF L F o eililic it /e b 8 7
W, Efo, ok ziE Belleforest ofFRid X 51, 2 DICEEENEESERD X5 isHER BT
ELTh, DL REARC L - T, BEORELBMHOFINLZTHRT, -7, Lh
BES oI DS,

Shakespeare DFERITik, —f#c, EAANTELME X5 &3 58, TheTrT s L5 FH
S b o TcBHESPFREINTC WS, Hamlet o4, Grave Scene i Hhi-z, B kot
A& o4t Ghost Scene 73, ZOBOFIMTH B ETHE, HGEOMRLEIRT 52 D
i, OO CE b Cchs,. Fhit, CoBofoBEmICITERE b Y vEkEE L To
ZADEBAOTHTIL L ¥ 5 comic relief Th5, FdEBRlOPOEVH, KO L IisERYR
LOTHENEVHZLED2WTE, SHEL ESHRTAETLIRVWTHA S, Lhik, BEDORE
weEESL, HHEOLOPTHHRCOBEREBINL T, (FROEBEMEAMILEL, W5 LRk
T, BHAMORR L ERE DR TALOTHSL, Tk, EHARES, Hamlet &%
Bot Horatio OICZINAHME LOOLEEYBL T, i, ADELIEOEERN M TY
%,

o Blbiis Hamlet (3, o THE~ELRLEMECROMCL 7, BETMELE S
2w, EEOMBCHEA@ERLEF TRV, SRR I, XAMCEAL, BbhowT#
PICAEXHBTELRACKRELCWS, EAL0FCFELEDI S T 2. £
M, ZOfEROPT, HECFIEDLSEFBELTHLS &L, EEE, HOowb LD Lo
HKBODEHRLHELTHDTHA,

Hamlet O ORI, RESHGFCZATRbRA TS, TORAO L O, BHicbivbhh
MRRAILLHIE, TECL-HERI s bDOTHD, 2, LKOFEOEEDE &ML & DOTHME
L BESEY R, Sh, TEOGMEZT T, £Fh I BT, AHOFELOT bR it v 5 R
&, JRBEE, BEEOBREM o1, FhoE ok, AMEAHOERE LT, ot BERHES,
KEFEC LR LWL D LBV C 4, FRICEROFEEA L8 Tz, ZOFEHEL, SelicX
S, A%, MEHE&E LT, ThB S %o hierarchy OE&OPICEWTHS
i OEH A ARMBOR TE T h b O Thote, TO L5 ABEN oL &, G
AT 2 EBHEE b D &, LTl - €, ERFEL L 3L, Byokic
R I RTE B OMITA w5 Machiavelli ARE Y HE LS 528B{tst. K
B b, AHOHEEEREE b otz, Lanh, filL Db HAEREN D S HICEAT,
WO EARKCREE E LicDid, TO X5 k- BEBROFEY, ACORMIL, i, B
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ELEBIVECH T ETHoTe, b HRADOEFIL, M2 L0BRALiebL, “E8H
FBORCWIWEY X, Haled “HERBELT” FT-oTLlEol, L, BHEOBOELC
HHEEOHT, “HECSXBLWEREZEL, ¥EORTE, BRAOWI” iz, “HTFonn
Z, REOFR” EiciczbhicBEALD, HEEFFEOREY Bl 2 2 L olisEs A
o TT oo, WL, Claudius OFR% 7T H kAR E 2 Ohied - 1o liAt, Swvwicik, Rosen-
crantz, Guildenstern % JEICBEVLHITED, FRAIERL AL TLE 57, Thdd, X
I, POTHELLE S, T L OBRF R X, hiesd Desdemona [0 a 5t 2 B
Fgo> Othello @ X 51, “ AP - TR ” ROWDELDTH 5.

AR O SR OE ZORR AL, EE~DHES B - T, EHCh bbb aBThHS, FOIRH
DE -T2 DIE, B EThinl, fMBORECHS W TREL—2DHETHS, “ LD
e —f OBV 2R Z 5 T” S Hamlet 4%, “@5 BE” #EMOELT, WEREELT,
OEMEFLHLEEY R TN bk, EETHS 2BLFT TWAHRERETHH. £E
DFEDEHHIEL AT H ORI # ks Xt @bgla, Claudius # LT, FhE TOSFEN LI
B~In U x4, Hamlet #ZEH ORI 22 L 5 & LicoOTH 5, Hamlet 28, ZOHELIFER
LTEotoz &1k, “ A2, WARKEE b &2 LTk 5 Ed, vt ko hcrs”

There’s a divinity that shapes our ends,
Rough-hew them how we will,—— (v, ii, 10-11D

EWORBTHD, “EEREL VL, EAMOFPRCII O EbHBH " L5 EHE) Hamlet
i, ADFORERIEIRNEZATDE, ViblE, s Ea0FEL, FOERYHL-OTH
L, ZOBKRE, FEEREZFEICHRELY TR LV IR TR, Fhieo vtk »
AR AFEE—ETOMENMADRC A>Tt ws o b, WERIGED &b, LD
e, Hamlet — ARSI, THEFEODBE D 2ol vwiob—mbihBEBRTHLONS, oh
HEAROREEL, wIhl, e oREN bEEH b ThH Y, LD L HTR, HBEEM
el T, fax, MHEcI s, AHOBETRAG BB ARD D, AMEBzi
BEN——ME——DPFETHECI LB L LD ThHD, TDLI, ALDOHEEEELT
RACSEHID, T bRA LR, i, RV LB ABRNCED bR Tw 5%,
fo, Thuk, EE~O ANMBRE E, Thifliz 285 Mbon0flloltn, HoNEckT
HWMLVEVHWERELEDOZ ETHD, 2OLHRLT, BHCLLLhABOML, bikes
FCLITES T, REREORLI 231, BAFAPERIIETIEDLEEZ YL TESL
TWwWBDTH5D,

Hamlet 75, BB o bbb o DB LERED, TXTARBCPERY S ET50
Bix, coBft—BELLRS, ThEd, oozl #EicoBERCe BT, “vs
o’ FEHRELIETES T, WRICEREPZRI S T35, LvwdZETiRinwy, »
H@ BEMU ORI Tin T, “HEi% L Lo Hamlet 11 Grave Scene "TIEA S 56 L
¥FCHEOQRFTVTETHAH, HOKEORBOMLA L, Lear DX WICHESL L5, HD
B LVWEHBEEOE B ThahicboTikiny, ik Laertes X LTk, HOHEATH
Lz i LT, Claudius © x5 “ ANEHOERY, CO0F F20z beT, FOEHY
iz ABHE R " T EEHRERCERBS, i, Bk, 2T, AMO#ELA, SR TULRD
DL FEREBY, BOOAECHT ZRBELIETC, VoTLHOBRT EFIIEL LS ET L08R
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LEDx B, ok 5T, LOTRCOHMBITIECEIB L, EEoRGETR, HFLickT
iy HBOIC L 5Tl RwESLZ Lk, ZLTEL, »hcEELR-LELC
LTh, —BAMOHEEL M- THEMEE OEREE A —DB i, LIXPEOFITLS
LinfcvwoTh s,

Grave Scene Z—RCHE LT 2FASL, MEH ZEEThs, o2k, BORK
Lo, Bible (7EBIET 532 image MG LT, Thbikdkic, b, farh
WL X5 ET 5450 Hamlet oLaLTorR, FoiicsxblLnd OTH B,
“Christian ”, “Scripture”, “Adam”, “Cain”, “last trampet”, “prayer”, “requiem”,
“angel”, “ doomsday ”, ‘ salvation ”, “sexton”, “gallow ”, “death”, “ buried”, “ drown”,
“grave-maker ”, “ corses”, “skull”, “dust” %D 3E=, Ophelia OEIFEORRE, Adam PUIESE <
HERY, AR LOTH Cain Offio o HITOHE, BASKLEAZEPHEbMOME, Alexander X
FOREN AT RICTEBOBRED image 23, RAKLERLAT, X1k, Ophelia 0iRZED
HEC YT, LHILBRTWE, Zhb, AMOBEMNLIGICEET 535 image »3, £(F
B, 2R E D LTl b, Fhid AR LGRBIAC Y, ¥, BRI 2l
-7z Hamlet o#pici% b F W20 match LTw5,

L o5—o, ZOBEFELTYAFEL, RHOFHL THD, - ik, BEHFO-L A
2, o XoFHEc L RbhniEs b s, oFMGE, Hamlet 0BEXH S IOCUE b
DTHB, W, LEDFLK, AMD, EL< o7 Appearance DB H %, Reality # 3R
Ttz FoMcHiz, Claudius 23 U, HEADOAADOE L OFELBFEY Rz, &4, #r
e B, Fiepihzbon, TRTOABE2VWTO, o & bR Reality FTHh Y
BABRLEO REHER—BRSEco—Fof, Bifokodichs, TELERDL, HED
BEL, BELEL, EALEAL, BB o —#io+—— Appearance D% & &
5T, 2FLHLHELICABD, ohid, FEFh$ Dol BROETHA.

Mo T, AEOMM BIEOMF R Ric, 4k, FEoM»bEOHAL RS, @ %E o iR
%,

The undiscover'd country from whose bourn
No traveller returns,::- (m, i, 79-80)

L UT R, “return” W5 EET, EOEMNS “HibTEL T Blcbhiie, 4 thod
Vs,

To what base uses we may return,
Horatio | (v, i, 223-224)

EwamnET Lo, “return” (3, HOBOBENS, AOHEDO “EOE~ES T BHRCEDL
hTwad, $2&ic “return” O—fEL, $OWOONEARTOCLE S LY, L2 ZXAHD
BAESBXE, BIIAGEOERTHE S, COMICER ST b ik, AL LT, Z2ITfEAR
Sl D EHERLIRI VT, b Eh, LML, ZRFEBEASDS, OB OHRH
5, OBt MM Ay Biuy, AO—4A, 1398 5dROBOMAOFR O, Erly L ¥
H—ROBECT Ly, HoHOES, Wb, Tikd, &5 b, ZFnLd, Adam PR D
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WUTELA UL S Biko s &L Edik, £T, BOMTEMATEL 250 LB v,

ANEA~DEFEEED DI E » O~ AR EOIL, 4, FIECHEECROL - TRHIE 2 fiic L
T, M LTDEREBEESL THRA LD ET5, KB ED’ On, ‘HEIKEHFTS ™ O,
TNARDLOMAB L ZATHD, “LofETEh, HTbbrbRmThiul, WoIlBTL5 &,
ZEbhLHZ iy, woTLEHOBBTIRTA “HIEZFNA LAY w5, Laertes Fo
AL LTolo0E:, AEbsHEre CHEALER LR, Ophelia OBFEREDOH I b iz
Richiwhthtks,

Grave Scene 723, Hamlet iz & » T, ARO&BC >V CORBOBETHD ETHUE, —iEL
T fencing match (%, WOAFLLNFFHOBETHH, BELFTH, Hovik, HFHHLEE
D, FhENROERLEROML, 4% Cl, Hamlet wZHiihTHicboThs, fencing
match ~®DiF#E, Hamlet & RAHDHF0 b, BOGFEHO MR~ HET,

oG, EREERSE Claudius 28, R EFEORROIECKE - 1o T4 Laertes %, Sk
SWHEEL T, Bx LT, By OMmkodab s Hamlet b4 2 B0 HESA» Ri- 525 1 5,
HE U CEEAE L THS, LL, LIZLIE, “ER RALGHAREZEOHEEC » 4 - T $
% ", Machiavellian Claudius OEEici&REL, AAORAICEC 5 /@45 5, Hamlet »13 U
», —BOEEZEOMA CRE NS, Claudius O ZEMCHRITHE - 1oL Gertrude 128k h,
Laertes 730 £IC HA|DBIC - 7-751), Hamlet - Laertes Ok A%,

Hamlet 2382 OFE Bk CHetz Claudius 02 U< 3o oA EO MF I BV 40T, 4,
BHofend TREY bhiz, Mbicd bicvnd iy, Ricd fnwvd Ok Bi-mo ity i
FRIE, b o T CREbV o LlTH B, 41, REER2T CHLETIREy, oL
Do ATE S FHH, Gertrude 124y, Laertes 1od, BHLAAEbo Tws, MHidféio
A, R g, g Claudivs #89, ik, Claudius o &, T, HF
MicEEcidicv, i, BORENCEEOHE LY bt/ i, KB~ LTHE
HRE T, REORLIUOL LCALELXENRNTWILDOTHSD,

ULinLiehih, ZoZ &k, BFLy, H2F) A MBIHBINCD o & o TIBAK - & 2 ik
HL 0Ty, oL, WG oRic s Horatio 125 5 104,

«-there's a special providence in the fall of a sparrow,

If it be now, ’tis not to come; if it be not to come,

it will be now; if it be not now, yet it will come :

the readiness is all : since no man has aught of what

he leaves, what is't to leave betimes? Let be, (v, ii, 230-235)

iy, ok 5 Bible oho—fio 8k 5,

And fear not them which kill the body, but are not able to kill the soul ;: but rather
fear him which is able to destroy both soul and body in hell,

Are not two sparrows sold for a farthing? and one of them shall not fall on the ground
without your Father, (Mathew, X, 28-29)

LaL, oil&ofin Laertes ~OF LOESWHiL, HOOREVSL B Shi-HE/E
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Wb E LTLAET v L, 1, Wi Horatio iwfidw €, Z&DOTAFOwHE
CfE2 T RD L OKIETHE B h, FV) A PEEUKEME V5 X ik, LA, HHROAHEE
ZEREET 5, PHOBIERROL bR THL EEL RS, ik, i s, EEIR
CEMELEFHLDHFY A FENMn b, Mihs o b bfhicws LIRS, FELECDSO
SOOI, JOROIE Vo<, KR Ox, TERKIEFTSR Oh, T,
oo 27 B3, #ick 5 Th, “That is the question” ©H b, “ The rest is silence” Th 5.
Hamlet © 5wz o—Fiw>-3<, Horatio @

Now cracks a noble heart, Good night, sweet prince ;
And flights of angels sing thee to thy rest! (v, ii, 370-371)

L s AL, LDohoREL ey R ED Ok Hamlet 73, Z8IC X o T 5H & & w41 4 (F4
OLOHLPRTHES S, Lk, 2T Hamlet 24t sn v 5 i3, Prosser 4§ 5 X 5
2, A EMETHEID T T, “HYEEBETHECLAhbLTT v ERICE VT
ThHBHD, W, AEEHOFETCIRIVED, Claudius OEFCH LT, HOLORLHEMHO
FEOUESE) S fEV, HEOWMFT S, “CMoREE " wins 5 L LT, FRiICH bAMGOER
T LE T, FEE, F0L5hREtE0BEGOREkE bR, BRNLFRCHT
AEVABEERE L - T, OERXBVLOTHD, TOIVIREVT, “HLb, Bac
xxmEERikD, FEDL, LoibsXblhataThsrs” EAAOEER, LBRE
L, COXRFEOHFEELN > TWAHD0THS,

h

Hamlet I3, —ic, ESHOEREEIETHS. £ TH, EAATHLEEEIL, 3L
i i b ¥ T—E LT, BodEeT 2 MNelBh L UCTHET S, LDORERREOE L
By, rhebr e HlFeE LT, BT Ly HELBRLES, “EBEEC, HEr kY
o, BEAENCIE: X5 0 LRy, coBvairk, B EREHHEFE, coit
PHHRB LV ERBIE L b, “HEHEORIDICH - T, BRCHVAIEEL - TL L5 6D
s X ote, AOfENOERELTO, BEOODOA DA EiTa{m{LTLE5
EEE L, o X5, BORE U HTFoRRET X ACHMN LT 2 HEBHHIEC & bbb,
HEOAGORELH T LM E S FEL RO\ ADOLE LTHEM bOTHY,
FOEWT, FREBLEBEIEAYEELTALOTHS, Spanish Tragedy < Revenger's
Tragedy 13, ¥ 312, F5VHEEAOIEMRTHY, Lok, HECRSEE BROBRELE
AT s, Hamlet 13, bbhA, “hbBOEREEGES T, Hilc, BRREEOTE
FREFCHREOREXOZ 5 E Lo 0Tk, TOC 1, 70, bhvbhAR ki
L ehb, Linl, 20X 51 Hamlet %, AL, L0, 295 LciimoEEsoia
DRI LD THDZ LB VIERL, FOFHEOE K EF LN T35 LDk, Lo,
Tihbh, FETHS.

S bk, ZofEf% imagery OWABRTEL, Fh, BALI ETHDH, L bL
Hamlet 13 ¥V 7ob L = ACIECBET 2 55% image OFH LT 5 {EfiL, Shakespeare
O OOV WTH A, Seic - Grave Scene PUtd b ATEL, ZOEMCIE, R
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fe#o “die”, “death”, “dead”, “buried”, “dust”, “lost”, “slaughter”, * funeral”
“grave”, “ doomsday ”, ““leave”, “ murder ”, “ kill'd ”, * tomb ”, * bloody cut ”, “ poison ”,

“venom” &0, EEANCIECEMRTHEL, TEC X TELh L AEOMK, Hamlet O
BOfTEL bR TWBIEOE, EihElco Gonzago 1L, Polonius »fi|#, Ophelia Di§§7E,
Rosencrantz, Guildenstern D Ik AW, fencing match @357 d Gertrude, Claudius,
Laertes, Hamlet oZF4E, EENY, BHEMCRR IR AEOBE, FEOMBESHL LT
B, BEOTCI L E 5 ZOfEmE, &R, BPRoBESAhEED 5L, BIFI0ACOE 28Ik
EFEOTOBRARLEL, 2w, “MNEXNb0RBRLEHOL” 2R3 TR Tv 5,

L Ui, Hamlet k1, H8FA>D oM C3WED O image TR LTHLS
DT, BWIE, I TS HH, T 540 image 2355, Lhid, #\ Denmark
OFEHE, ThiEhbAEH LvEOATD, Denmark EZoOM@OBEHEICA - TF %5 Fortinbras
DEMPERDEFTIC L » CTHiFEhB L o hlLRERTWA, LT Hamlet offifio+Th
D, BEC X » THEbNIZOFMEPEEL LS ET520EELVIME, ILohb, Zofl
OFHIT, BHETIIDEM, Y=y bO X, 5T, BhikL Tz, 2>T Hamlet I3,
WEANZELRSHp, Denmark OWET, cOADI L4, “Uhicn@EFOCi A 5 <
LR, SMhRREYLOLLET, Whaitvralia LR EROMC AL SHL, Hio
B EOMEBERES, 5bEF, PELWETF"” ol bdibsb, Zoksi @il o5
Norway DFFEHAFAH, Hamlet OEF L, #HE SOBAOERLICH S T, EfLeMfiRT 5L
ZAE, Thinsd, BEuWEBSLATHNATW: Denmark D EZE0HAOEENR BR
H. 2O, BERLI-HLLAETVWLOOEOH LK, HLubookEoRdEnE: bhs
L oA, Spanish Tragedy @it B G, %o Tk, Spain, Portugal MEZHEO#RE O
AR EIN TV BIETT, FORDZ LDV TEELAHTH S, L0vH ik, IrLAHBEY
ThBH, ODHBLT, TEOREIC Z o2 EEWmN, Ao, chnbTRCEVT, Mg
BTMOnAERAIRD L5 L0 S BIROBREART EZATHEDb - Tw5b, Jofd, Hamlet OFE
DFEINT%E 0D Revenger's Tragedy 11, S\WIKHDH EDEDNHRLT WS,

v Denmark O EHROIE L, THICbAH LV EROEFEAL ST 2 X v 2B, —OfF
EOEEoL 5 —onFEEARERLTWA, Fhuk, Lk, £ALA Hamlet {@AOBEIC M5
b D-——EEOEAL L bx b, FOREOMBEAILLDETS, b b sEERTORC L
ERRBEFEOEMEE—TL, HAXBLL, HEBRTIE, OALEH—BOFE>, Xb
EEA b0, B, HvAELL00REFLVEOEF L W52 ETHD,

CoI bk, TofERomic, £ICHFIED image LW AT, Tlcdh D00 image 735\
EEBELTVA, /s, RiEicd ok, #lz X Spurgeon MIEHFL T % X 512, Denmark
OREFEICREERRTE, AEDO X Th, B, HAEO image TREN T HH, THUILER
iy, coEROBEAEETLACKREZSh, BHEIhIRELDLLTREIRTWANLTHA,
fo & % 1¥, “blister ”, “sick soul ”, “ thought-sick ”, “ milder'd ear”, “ mote ”, *' vicious mole”,
“probed wound ” ZE@EEs>, “I am sick at heart,” * 0, that this too too sullied flesh would

I
¥

melt”, “For if the sun breed maggots in a dead dog, being a good kissing carrion”, “my
wits' diseased”, “ O my offence is rank, it smells to heaven”, “In the corrupted currents
of this world”, “It will but skin and film the ulcerous place,/Whiles rank corruption,
mining all within” &ofo X 512,

Denmark %, ZOBIDMHEHME, WhIEBHAEAIR, BATWAEEZIAELTHNMERT
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WA, RTINS, 1L Ui Claudius 75 Hamlet A3 5, # Gertrude, Laer-
tes, Claudius, Hamlet 23 7Emai: ¥ ¢, - OEMEEIC Latbizs T3, 1k Ui Marcellus
MNEIIHE, “CZoEDEIPBE->THT”, Lo bt 2BEAN, AAREEHCEHE
FHLHLLTWBDTHAD, BULBEX I A EGIEREY, Bhal e Li-EFEnNE
KM TLES, Told L EAL Hamlet ©H-T, WELIOHEITEEED #:'ﬁﬁ"
T, &, v, BELENEML Ty s TLES, BXEbhDOAlbs “AERAbH T’
WHEDE B T, fIhdh, ALSORHCERAK S T AEIGIEOH AL Rick
Wi binw,

I am very proud, revengeful, ambitious, with more offences at my beck than I have
thoughts to put them in, imagination to give them shape, or time to act them in, What
should such fellows as I do crawling between earth and heaven? (1. i, 126-131)

#F, Hamlet ix, Claudius 1= X » Chttoiris, FA, EEHAES, AHOBOLPLHREN LA
s, bAHLADFLEOBIFCHERL THA TS Denmark b L, BWAEIEDIdITH
BB L LTHBOEGRIBT A 2Cinh, biomd Oedipus Rex iis\T, Thebes D
WEE ", o “IEaiciEhiciE " AL vkandodiug, BIpoIEDL, F£HLX
i, FEDOFEFTH-TER L, Denmark 0F L Koo T IR TR, #ENEHO
Behrmihi "7 #RELT L 0BRE, RuBdicdhul, ToREEOATRORL
Hoo, @Y E DETC LRy, Lab TR, £ L L5 ETHEALOEEREHELT
LA LT vy, Hamlet 13, 0 X 5B EOEAV, Booddaricfiii,
HoHuvE, fEshi-0Ths, FOENKT, ZoOfEML, Fergusson % Kitto ZpHEHL T
%L 516, Oedipus Rex k35 UI-F - T\ 5, _

WoEEH, W hbicsilie, ERAERMCELNLT, BREOEIRTEEINDIWIOD
B, HREMRES, RBEREOEE, BEOHEER - Tk, AZMkoSZEOLMEY
HABxE B, Ziud, Oedipus NEHOBEHIOWHE MY, TOMEERLE- T, Hb, BhTw2
EMb IR ENEFOBRY IO E AU ECESTHS.

Fergusson % Kitto 1, Hamlet % Oedipus & A U< Scapegoatét®) [~ Hi7-CTCw5AA, Zh
i, HEA TOREORFICEFTEINDIES THLE, bishb, BEMELEELLTH A
5, BHEEEROWMHESHDEEhicboTHBr L v 2 Lk, IIEMEhDZ L TH B,
Frazer 1« LiuE, HAREEDOS I, “Hichd, RKPAOEMEMACET LA MES LS
T, HOOERPEEOEN Y, Ao Tl T NHMFCBT o L0 HESL” LEL
THED, “PMEPEEZITBCITLM (A WHbET, AAEZRCLIY ET57 A
AR A TR 7269, LT, HERF YV 7oy, beb ik, £k 5 a8
LRELTEKLLOTHY, &1, FOIMME, BELBGIY, FHoBBLHET 2EFOL
DChHBH, Dionysos O HIZH iz Bl bHB LI-LOTHBL L FHNA, F. Fergusson i
I iui, Shakespeare OBp{GIZiL, W % AhitoE#EAY b E T\ €, Elizabeth %ﬂﬂ)ﬂé‘rﬂ@
WhAE, HEET, o X5 EHEMERCGECBIAREL Chio0Th 566,

SCE, MAFRYEERICLE, SEMAMBEB L, FTEERRCH TS LT HAAD, HUFEGA LY
BRTwad, $EbZGuE, e URE, BEALo L UaBaiw AFEE, & b A FM
W, SO, FEoBER»LOMKED, ANAORHYIKHAYRB LicbDThsb, Frazer i1,
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DX 5isb OOEE, AL SERCHELTHRANALTW B0, &, toFo—H%25|H
LThze, ROL5b0NHS, Thil, W7 7)) 2na v ABAOREBTHLL, [EH-
AThicEy, P bhicl AL GlERSRS, T84, XML AANH
T, £#OECIHAEBTIw, HCFELEL, WM cExdbh sy, RERHNE L, BRI
BEOMG A BT, FOBOA, KD HRICEET L] v, BibERFLiD, EMNE

LBOFRBLI-D, H5H ik Scapegoat IZ A= Thivic A& L1z b5 S MFELIZIE,
FTANT, ZoX5I, MEMBAANIEEAYH b oY s, AAOHEREECHAZH B
Twh, ZOX5s ba Licihud, PRE, £ofll, ANTRuhA LS LA WEIL2E
DHEERY & BT ELEEL, ok E o TERL Db BIGIRE LK 2 L ORLRLBN B D
hehd, ¥, BEONE, RESFOOEMNBEYRHTL L bMkh oD ThHs, HHE
FANC AU, B H L, TRTOBMMERIL, ROBMOBELFE L, ZhicEmd s AA
@ catharsis #5775 AT TH o Folo B A T 68,

AR Hamlet 7%, "@BEOFHEBMHOFBLER LT, ThboiEo catharsis #1775’ ©
b, ok, Thy, HROBEOELOBE LA, BEOBEEDORC L - T, 4A0MH
BEELEVCHIFELH - TWELLTHAH, bbb, Hamlel 1%, BEICEE L BIHOWZ M
S TARMIL, colEMedh, WALAEBITBRALTHA S, Thik, Shakespeare O fliDFR
Bl b B LTE LA L ThD L, Hamlet DIFEHIE->WTh, TTE, phbhn iy LIZE
TR ETHD, AlY, AMNBERERORBCHLZEALN, —BC L TILLEET 2R0%EE
DREZ LD, EAROHIMCA T HBEOHEOREOTAEELL, TOKR, HFOoLs
Do TRBFEONEEE LD, Hivik, BENBEORTRME L, HevilEi, “Eihl
BEEL” K, N0 RRORKRIE L LTL- TR, 20EHMEE,S, £T, BEEHCHE
Wi T BRIERE B TH D, L, FoiEhic, Hamlel pphbhic il & RGO’
BRI IELHRENOEML, TOEALRN, MOERIOEAALE S T, EHOBEDOEE DT,
HBHADHRFOBES L LT, £H2BdhditbivrbTthsb,

Elsinore o EECITON 8.0, B8, WH, Ak, BELYO, L AL H0FRE, Hamlet 23,
HooBEoORIZL FBE5DE LT, 2% THELE, HLATYWL 51, Denmark #%
DATEDTRZ s & Luifcilich b, Fhik i, K Ao sFEoRETLHL, £
W, Bl bEREER, Bokboibha i binwt, e TB8RYFLTCWLEE 2 Twn
fo, HEAKM WP, BEoX o, BROABONMIC, i, AOFOREZL X5 b/
Wy BRI RS - T RSk, 1L, B, O0FATWA, Hamlet i}, Denmark oo
Bl BHIETEALH OB BB S BIROELE LT, bivbhic @i s gl e &
T, Fhwiide®e, 20 L5 A @ik 2iE-ob O0liEn Lol ArboREO
Bl Tiebb, BbHHLOEEE, HROZEOBTHHEGCS - TRITDOTH 5.
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50) Hamlet, 1, i, 131
51) F. Bacon, Francis Bacow's Essays, p. 13 (Everyman’s Library, 1966)
52) C. B. Watson, Shakespeare and the Renaissance Concept of Honor, p. 355 (Princeton, 1960)
53) E. Prosser, op. cit., pp. 3-35
54) Hamlet, 1, iv, 23-36,

So, oft it chances in particular men,

That for somme vicious mole of nature in them,

As, in their birth——wherein they are not guilty,
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Since nature cannot choose his origin—
By the o'ergrowth of some complexion,
Oft breaking down the pales and forts of reason,
Or by some habit that too much o'er-leavens
‘The form of plausive manners, that these men,
Carrying, I say, the stamp of one defect,
Being nature’s livery, or fortune’s star,
Their virtues else be they as pure as grace,
As infinite as man may undergo——
Shall in the general censure take corruption
From that particular fault :
55) 7V A FFUaA, [EE), MEE—R p. 68 CEMETHE, 1949)
56) E. Prosser, op. cit., p. 234
57) E. Prosser, ibid., p. 237
57) Hamlet, 1, iv, 81-82
Hor. Be ruled ; you shall not go.
Ham. My fate cries out,
59) ibid., 1, iv, 172-175,

For this same lord,
I do repent: but heaven hath pleased it so,
To punish me with this and this with me,
That I must be their scourge and minister,
60) Spanish Tragedy, 1, v, 7-8
61) Tempest, V, i, 25-28
Pyos. Though with their high wrongs I am struck to the guick,
Yet with my nobler reason ’gainst my fury
Do 1 take part: the rarer action is
In virtue than in vengeance :
62) C. F. E. Spurgaon, Leading Motives in the Imagery of Shakespeare's Tragedies, Shakespeare
Criticism (1919-1935) pp. 26-28 (The world’s Classics, 1962)
63) F. Fergusson, The Idea of a theater quoted in M. Weitz, ap. cit., pp” 59-101
. D. F. Kitto, ep. c¢it., pp. 151-166
64) Scapegoat =D\ Tik, J. G. Frazer 7%, ok E: Shitsd The Golden Bough O, #ERE:
L BWTIR L bhhicififglcfbhs L0 L LT, B DEHLITFTHEBLO S, BT 5
W, Fhil, MEEGORL ARG 0D, BOEEL L O TN E R TSR AT AR R
HE, @5, AOBWLBLLATIHPCBEL TR EE LR, HBUR - ThEhicdboTh
B, —7v—F—, [FERESL CERRZEREDL po 159 RIFEE, 1965)
G5) 7 v—¥—, RiiEE, p. 147
96) F.Fergusson, op. cit., p. 96
67) 7 v—¥—, §iHEE, p. 156
68) HHEWE, ML), pp. 108-130 (GiEkE:. 1970)
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