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VA A XPFER UIPRICET 2RO 5 bOHENNEEIC AT, Lo bR E R
b D & U TIS8BL4EIC iR & vz the Art of Fiction % B 5 = ENHER, ZORFO R O
THETOMHAEME D EXHLTL B, 1884FE4HBH, »vy Fvo Royal Institution
Tfrbiic Walter Besant o the Art of Fiction & JE3 33 5iliM—— - ORBIEA, A%
DHFETAV7 Uy POBTHIEIhe——DORBRCHT B0 =1 AXDRECH 10, HOED
W L4 D TR 9 f, Longman’s Magazine 1o 7% S iz, 1% U Besant 1o %3 5 Hbdi &
U CHZ =0 b O BT R LT/ QL fe v 5 72, = the Art of Fiction, the Future of
the Novel, 18894¢, Criticism, 18914E7c & DI A T I0ERHC LT Preface to the Portrait of
a Lady, 19084¢ : the House of Fiction, Preface to the Ambassadors, 190847 &6 DB | Hl%
FIR LI b =1 AXDNFIRO— A BE, WOMEROEL L HFOHELEL TR S &
WHOREROENTH 5,

INHOBEIZDOWNT

VA A XDEZ T I ENFULETE T THROH 30 ChiFhui b, ] L0ThH
5,
The only obligation to which in advance we may hold a novel, without incurring
the accusation of being arbitrary, is that it be interesting.l)
T interesting Tl il R E W D BV HIFERBEA L L b O TR BB IoHREEN S
S TRHNERLEZ 2R, ZOMCHT 2D RE TR LRI TS O LI IRET 5 M
THBHEFMTTe s, DT 2HEORIEEE L CTHBE TIFX ] &o T 5 iy
WRICOIE EDHEBMR D BT L WTE 2B, TOREMERIFE D, Hohd v orEnbs 5
COREITTHECH - TRD L DB 7n v, EA RIS LT 2 D BIARITS Lo b2
BOTFAP#ELLIS Lizehiss, |
Nothing, of course, will ever take the place of the good old fashion of * liking " a
work of art or not liking it: the most improved criticism will not abolish that primitive,
that ultimate test.2
B & o THEFRBEOR AL b0, WETIEHREMAOLOTHS L5, Hicw )
BROISBLFXFELNS52LThHSD, ROBECETDODNORES 2 E0NHED, ThHHALILK
EVIRICEHE TRINFEHMC I 5 T B LD EHEORFEX TR, hHHA 4L o &R
ARTHEAEFMOLFILZIALRIEA D, 7 2 ) 2 AR A2 LS\, ]
Some people, for excellent reasons, don’t like to read ahout carpenters; others, for

reasons even better, don’t like to read about courtesans. Many object to Americans.3
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I BOBEGINAT X 51T interesting TH B & LIXEAOLECIRE L, T IRITEBRNL
Eiiey, HEZLWEVL SO THS, M v X ABOLEORBAIERTHD Lo TX
WA BTHS, o interesting THDH 5 Lk [, DB H 42 DBEOLER2, T
2 hRE b, ] 2w S FOBEREMNT bhTw i hii’e b,

It (the novel) must, of course, hold our attention and reward it.9)
the Future of the Novel Otk D X 5 ie—Hinb 5,

[ANBUE B S BHIHER OB T, —HAENCHREESD S, THILAMC TS, BE
TRIEFATH > CTHLLFLORCEMY Ahs, BERSOBLEEHLER (S/DHF) TH5.
REAMCLCEEE LTAROESROLERYHF-> (05, PYCFC—FHRIE bR T, Hill
INBHLDHGNREDHE, BHGESEE L ORMh Sh S HHANEL O & ORI L
TEAMEL VS DBERERD LD LT HXROMBE, LORBEMKLRDRIFRARD
hpX5E, EROWH &EEHEODTHDREL VD ZENLOMETHH LOCELD. ]

The novel is of all pictures the most comprehensive and the most elastic. It will
stretch anywhere—it will take in absolutely anything. All it needs is a subject and a
painter. But for its subject, magnificently, it has the whole human consciousness. And
if we are pushed a step farther backward, and asked why the representation should be
required when the object represented is itself mostly so accessible, the answer to that
appears to be that man combines with his eternal desire for more experience an infinite
cunning as to getting his experience as cheaply as possible.s

LR TN D I oW T D BB AT LT b, FiIC an infinite cunning as to getting his
experience as cheaply as possible & LCO/NHEILEALLDOTHEMEMIT [bo & HIA <
RSB LN AEDEAL LTD, HEORMTHD. LTt OB NHOMEE R
BDBHDE, FULTHOMHEILLII, D REHORBIC LD TH 5. ]

A novel is in its broadest definition a personal, a direct impression of life : That,
to begin with, constitutes its value, which is greater or less according to the intensity
of the impression.®
S CHINVNROBEERERENBMTHD LV o TR B LR REERLETHS.

RaglcovT

U= g A XOYFFCEIT 2HH L LT » & S EREL O BT — 234~ ish  (im-
pression) TH Y, b 5—orEH (consciousness) L\ HFENEL DR LS, PR EITHH
FOw—FHLE b ONBEFEE (the air of reality), BEFTITFLL THHNADER (so0-
lidity of specification) ThH 5 EFRL T 5,

the air of reality (solidity of specification) seems to me to be the supreme virtue
of a novel.D

FOMOEFIL - BT 5, MARFLFEIAEDLRE (the illusion of life) #FEAL Tw
HOREN, FRICHERY LPCEL T B, E500[AT, LD TROERHRb-TL %
EHELTRDEHDICFES T D, [CORYOMIE L - ORI T » 2 ADHRIPFLD IR E S
INRFROEMROIHD EH D BTN T 5.

The cultivation of this process (=that of the air of reality), the study of this
exquisite process, form, to my taste, the beginning and the end of the art of the
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novelist,8

CETY A AR R NGRS DO h B, B ERT S RED ST bR —
ﬁ%@%ﬁé@ﬂ%ﬁ%@@%m&m5:ammé.@%@%%mowt@%fﬂ%maﬂ,&m
AN & OBRRED B ANFHOLMA D25 E# 2 %, BEEO R % B O » bIF 5
DRPNHROUHEHETH L LW HDTH B,

S ICDIT

E DM —F RS DW T 5 P LELTHRE S, HOEHELERT 2L [
g O AL LM, BIBIEMLE, BELAHK, BELMAETHS,. Besant 74:¢ EECRET %
L OEREETH S,

the province of art is all life, all feeling, all observation, all vision. As Mr. Besant

so justly intimates, it is all experience.9

& DS O A NHOFIRC D CL CDNARED T ERYUT B EELTEINS D, O
REDLC L TROBRELFHDHICER LTI b OREDREEERT 5, X oIl ofEs
ELTDOREIEEIVRERT W S,

AN DE AR & B HTRIRER & ME T IRBICIE QIS fedo B -8B B, T ILIERD b
> ELRCHFENCEROFEMOBETH B & v 5 b THEAERCELTTHS. (EFRDMm
BN TO AU, KR, BN L EE ORELHO S, ORI RS L B 2
HER TR AL LN TR TR B R o 2 LIl b, B e/ NIRRT 7o s B I3 s e 2
ey SRSEERIC R > CRE O BM L OB 5T 2 BETH 5, i LLAlEES
RN OFEEEOERITIkD B b, FhsbAED BRID% S ORI 5755 5 | |

There is one point at which the moral sense and the artistic sense lie very near
together; that is in the light of the very obvious truth that the deepest quality of a
work of art will always be the quality of the mind of the producer, In proportion as
that intelligence is fine will the novel, the picture, the statue partake of the substance
of beauty and truth, To be constituted of such elements is, to my vision, to have
purpose enough, No good novel will ever produce from a superficial mind; that seems
to me an axiom which, for the artist in fiction, will cover all needful moral ground : if
the youthful aspirant take it to heart, it will illuminate for him many of mysteries of
purpose,10 »

CORBRFFCEREEACMT 20 TH 5, Bhi S eI AR EEC b BT
W TRIRRESSREM S DB A E R WS DTH S, b5 —EHis LROSERLEE
IRTHH I, '

FRIMFIC e~ 2 S ORI HIBR, BHEAS X 5B B, FRSICHE 5 #E 4 T &l S
CHELC, R LT B, &2 AAREIIRICHE S & TARE 28 50— R EIC b~ X 51,
THBBRTHD LS 2 THS, =0 HBETIRICEHET, (FREDE RSB 10T e
DR EFENBMEOH D LD L NS 2 L2 MB L TH S, |

The other arts, in comparison, appear confined and hampered ; the various conditions
under which they are exercised are so rigid and definite. But the only condition that

I can think of attaching to the composition of the novel is, I have already said, that

it be sincere, This freedom is a splendid privilege, and the first lesson of the young
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noveliest is to learn to be worthy of it.1D

C s CHAMEL LU= A A XOFE BRI/ CERENREI L OERTH S LA
D, T OIE LS EEIAC b A ARFHRD DL OFENE, BRCOWTEOFEZT
WAL DE—, TBIFTRALTALS,

FWEL<AE%%L&K§V.%h%ﬁ%@%@&b,@@iﬁ@*bkém.%@%@&&
L, MEOEUFHEbWRI W, AHLO—ERED LD, NEDORIBCE XA LAY, &l
Lo U OFHC LISEIE LT wie EE LI WA THZ L 5 L T2EHPC DRF B OMEH (=FEM)
DI EOZREEHRL, bOOEMEN B%%%UHT%%E@#%T/_\&# LR R BZDIEL
BUAFE Y 5 LT AELBCEREF RO R, (FROFEN b5 2 L OMRI AL
DRSO Ly AAEE R, BTD Lisw b innwDil, ]

Enjoy it (=life) as it deserves, take possession of it, explore it to its utmost extent,
publish it, rejoice in it, All life belongs to you, and do not listen either to those who
would shut you up into corners of it and tell you that it is only here and there that
art inhabits, or to those who would persuade you that this heavenly messenger (=art)
wings her way outside of life altogether, breathing a superfine air, and turning away
her head from the truth of things. There is no impression of life, no manner of seeing
it and feeling it, to which the plan of the noveliest may not offer a place.12)

LA =BT THRI D,

CE—F R X e Sy, 25 Lisw OREEWIE, AEEREZDIRD BN T L2 L0/ [TH-
ChBE DT B, ANERAEE oI b, 4380 NERFITH -0, FRFEEH
hEE BIC L5 e o & B FT H IR ERTR DEE e, KO DOIXEIT LI hia, Zh
o TR LT b, AR EBE W IKIERD L, RbEGDORD L 5T
DLHT BB TTUE - TREDE, LnbEHT, BhrdEicdns, FIRTEedsgn
BRNERDFE TR 5T, SO EOMEC & KFET 2 HL. ]

Live all you can; its’ a mistake not to, It doesn’t so much matter what you do

in particular so long as you have your life. If you haven’t had what have you had?

I'm too old—too old at any rate for what I see. ~What one loses one loses; make no

mistake about that. Still, we have the illusion of freedom therefore don’t like me

today, be without the memory of that illusion, I was either, at the right time, too stupid

or too intelligent to have it, and now I'm a case of reaction against the mistake,13)

CRBLOEENSMBEDF — « b~ VERETHIh LV 2L THY, BETIUE TALELR
XL WD EThB, CORLHOHBEO—-ORKTHLITTwBEELLIE
DTH5B,

BHLCOYWT

AT P = A 5 X ORRCBIT B Hd O TR b DI B L EBTH B C L HRINL TR
Wic, ZCCHEOEBOMBAE L THI.

Y=g A REHES [HHERBADEE] OF Lo house of fiction Fyod Tk REICHE
2 TRD IO Te %,

g B UMD E—oTlied, MO RRBOFROBEFHORETHS.
Z DR EFORD —o— DA fLtd o\ Tl B, Hk b5 2 LMK D, T EAD RO
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DR, BREONCERESWD, B, KESFELT, —HC ABOBECE LTV, FRhbo
LB 2O EBIC RS L 0 EAR CHELH Lo s 520, L2 ARFRLIT H 0
FieE (8] €, Bidux/ed, BICHT bhc, BlohwBECESREIUGBE R, O ATk
ANECESET HHEBEOM IR 7 L&Y, LALIhbORIIE—2>— 2 — DR, Vbicl &
bIRFEL T o Tc AL - T B & S A DHEEMND 5., ZOBRENESERICILEROMA
LTeoC, FRBECMO—E L1k o E W RJDHE LB ERIET B, ZOALMDAx LIZFAL
ReWaRCoan—FIMEL VL DLDORR, —ENRERLLORMENEALR, —EN
REVCERDLORMEINIGCER, —HRRBIR T2 ER 2 L0 MBTMT & B A0C
B, e T LICHEDOIRIC & BN bRAMBEE, Suic bk, ERICE - ORI
DIRFD I DRI DB LOBEMNE AT LD TH %O WEME W, IENLEA, AR
OFEA [(EEOFER] Th5, oD icB—AREvREL, A a=—Fcel, N+
Foht, EYFicET bhicbore X 2R THB, L LZOELBEBRTHAN

—ETHI, BEEDOEEN T IIEMOBIC bictn, BETHIEEMRE UDIK) OB e
it b, |

The house of fiction has in short not one window, but a million—a number of

possible windows not to be reckoned, rather, every one of which has been pierced, or
is still pierceable, in its vast front, by the need of the individual vision and by the
pressure of the individual will. These apertures, of dissimilar shape and size, hang
so, all together, over the human scene that we might have expected of them a greater
sameness of report than we find, They are but windows at best, mere holes in a dead
wall, disconnected, perched aloft, they are not hinged doors opening straight upon life.
But they have this mark of their own that at each of them stands a figure with a pair
of eyes, or at least with a field-glass, which forms, again and again, for observation, a
unique instrument, insuring to the person making use of it an impression distinct from
every other. He and his neighbours are watching the same show, but one seeing more
where the other sees less, one seeing black where the other sees white, one seeing big
where the other sees small, one seeing coarse where the other sees fine, And so on,
and soon, there is fortunately no saying what, for the particular pair of eyes, the
window may not open; “fortunately” by reason, precisely, -of this incalculability of
range. The spreading field, human scene, is the “choice of subject": the pierced
aperture, either broad or balconied or slit-like and low-browed, is the “ literary form ”;
but they are, singly or together, as nothing without the posted presence of the watcher
—without, in other words, the consciousness of the artist,14)
EDOFBORTY =4 ARTRD X5 I/ PROBRABBAIREL CW5bi3Th 5.

o RO A =HH [choice of subject]

o 28 =3k (literary form]

o B AMy (UPNSIE) =% [consciousness)
FTLUTHEEL L TONRROBHEH - CPHETH L5, FEHELERLITORDE L Th %

ERART D, 2 LHEORWERBREORHMMEL 5. = 2 bWOFTEEA (point of view) »

MENRFEET 2D TH S,
S THNC RS OB AN INE 2T 5 —EEL TAWI ENH 5,
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g AR [HBEBADEE) OFLohc felt life (REShiAL) kv S
FLTw 2, koo felt life & EFHOBMBICOWCLUTO X 5 isHIET N EER 2 B~
WA EERBAT S,

(o oA L CEMRER O OMMBRIERIER ZEDROBE I hic AEOBICEEC
Kﬁ?ékv5$¥ﬁ%§&k0mmmmhgﬁukv't#B%%HW%@%ht@Q%@E&
BECELIOEBILNTH A, CORZUENTHEHOLETHS, COHBEOBHLENEL, ANEDE
Bhhrl, TLTLBETHEDORPEN, BBOELD - Th, FROPETES N HEELE
bToThs, FOER GREHE) BEELEROMENBESHREERE DLV OMALD -
T, PEOBEIXAFRTHLT BT, &iXv o THHMARCERRO AR A b %
ZDAEN T zEg (k] CHAMERICEEAE Y52 5—AL, RELEDhAEEL
b ABEE I R LTERIX Licy, FhiEd ABCRPE0H s RERBEEERY, XbD
BRI BT, BEoZ LA 5.

There is, I think, no more nutritive or suggestive truth in this connection than

’&

that of the perfect dependence of the “moral” sense of a work of art on the amount
of felt life concerned in producing it. The question comes back thus, obviously, to the
kind and the degree of the artist’s prime sensibility, which is the soil out of which his
subject springs, The quality and capacity of that soil, its ability to “grow ” with due
freshness and straightness any vision of life, represents, strongly or weakly, the projected
morality. That element is but another name for the more or less close connection of
the subject with some mark made on the intelligence, with some sincere experience.

By which, at the same time, of course, one is far from contending that this enveloping

air of the artists’ humanity—which gives the last touch to the worth of the work—is

not a widely and wondrously varying element ; being on one occasion a rich and magnifi-
cent medium and on another a comparatively poor and ungenerous one,15

RO L5 IR TENRE LTONRDEMCOWT, RO XS efEmEmL w5, o
WOPNHBORAN 7 RIRCET B LD L EZ HOTEETH A S 2,

[z eEOHRE LTONEORMAS 2%, WNEE—T CRPR & BECHER Ui bF
O LR e E BT A EANBROMES Y L, BRELWITRL TR U TRy (EOR
COWTRBELEOMTLMUTH D) HalefEOoTCRAIVHEREZ A0 B ANED R
fig, #EXCHBEEBCOB2RA2 DB LRSI D TRIRL, MRBKSrAR I 0L
WiEHT, FOMEED, HHWIL, TOBAEELS EFTEH S TEOREEFAS LT5L85
CRA BN EFOOTHS. ]

Here we get exactly the high price of the novel as literary form—its power not
only, while preserving that form with closeness, to range through all the differences of
the individual relation to its general subject-matter, all the varieties of outlook on life,
of disposition to reflect and project, created by conditions that are never the same from
man to man (or, so far as that goes, from man to woman), but positively to appear
more true to its character in proportion as it strains, or tends to burst, with a latent
extravagance, its mould,16
NEOT R OREC >W TR B TR B 2 LIt T 5,
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HEFLMFARICDONT

MELLE T =A 2 XOPFLPFRHICOWTEL TR LS AFEOIL CDOEHT Tl T
HTEMDBHERMES D2, FOBFOE—REE b\ 5 N E b OEBEERIL— ) 0 B
RERCRREE 0D, AR ) P REBERC S ARERE VS ETH D,
FELYEF -7 7 v AD#EER Sainte-Beuve #Fz TR D X 5B~ Tw 5,

(BERORCTEMFROPTE o & bBENLIHRMD 2 L2V8L, WAL EOEE L\ 5+
A =Y ACKERHCER LI 2 LB O#E, B, ARE Vol bO R RIS TH
7o '

In purpose the least doctorinal of critics, it was by his very horror of dogmas,
moulds, and formulas, that he so effectively contributed to the science of literary
interpretation,1?

RYPERO AR LM, FROBHD b ORI E Uiz 21k T. S, Eliot oRoE3en
bbb s,

(V= AXE0 e 2 BARGILT 2 & DWW REESTIR DA - T ie®), |

VEA ARADOPFHCHT 5 2 IR BEROBRE~DRMAE F OB — DA LT XTI
o, R DEBECHELLORMBEICTRETHILV50THS, = OEILFFE New Cri-
ticism KL 23 0ORH BN S THMRE LieT 5, 189UFE IS huiefio Criticism o
HRTZ 5T 5 TR 5.

MBI 3o CTHERE OB DB A AR AT v E 2 0 Tl <, HEER DB 2 BRI E W E, R
LIEDBHRIHEEL DET B BED TEN W DR L vnion B, &5 B3 LR
REWR (FFR OREOINZE, WOkDTBEKZIBTHE - CGELRIES, BEFR, REThs, .
ESMOFFREE S, TOHFRANMRR I IS RSB b T2 O @R A28 L5 0T
b5 |

Yet not only do I not question in literature the high utility of criticism, but I
should be tempted to say that the part it plays may be the supremely beneficient one
when it proceeds from deep sources, from the efficient combination of experience and
perception. In this light one sees the critic as the real helper of the artist, a torch-
bearing outrider, the interpreter, the brother. The more the tune is noted and the
direction observed, the more we shall enjoy the convenience of a critical literature, 19
O @O EHL TS B,

MAENBD D, BHNT, LERCRELT, FhnbEz bhs borZRb, B ERO
ICAD BRI, EC, JEUTHEREHAZORBER L fob, [l & v 2SI 3\ Tk
D ETHIROMBTH B Z LN L TH D, ERNEHFOMECTHLDLAL
ThH., BMiEEALORERETH Y, WFLEALONRITFRTH S DIREREG R, =0
TiIs v o, ]

Just in proportibon as he is sentient and restless, just in proportion as he reacts
and reciprocates and penetrates, is the critic a valuable ihstrument; for in literature
assuredly criticism is the critic, just as art is the artist; it being assuredly the artist
who invented art and the critic who invented criticism, and not the other way round.2D
OMAT LY =1 AXOHEFE (WHFRE D) B—ISMEBHELDTH D, FILIER

EHEPR L OMIC—REB L2 b, MFFROBELEEL, BRI AMGE L2 HEE D DTH
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5, MEROFE| X CHLELIERFEMET 5 LCHERIGE, WEXTTHL05D0THD,

nE&ER

R E COSEREA LN, 2T —ERALHREVI LD TEZTAD,

9l4AXKIé&ﬁ%EW,»§A%Qﬁtﬁfﬁmof&hﬁﬁw®¢kvél5&%01
FEOMIC R ABUET 5 & LR OTH D, FAXEXTFERT DAL H > TLLD
T, AW BE OB LT ADERER L, T TR UD THRECHERIT L
PR L Ex B, BB ETAORE (matrix) AHOBEECE<K (Bl TH50
ThDH, WNZOEHD ¥ 7~ BRI BE LI bONIE [HA] OB S b
WRIC O Tl <2 O MEE R —0B B LTAH LS. |

Feto7sv sk, ROV OERYER Uity BORERAOTE LI, —EbHEWIZ L
v

I never heard of a guild of tailors who recommended the use of the thread without

the needle, or the needle without the thread.2l

COFEEOH 2 B LR (B) o vwEMRIRwEWI L ETHDL. XL TEOBNE—
#i¢e (excution), #L{E (treatment), Hifff (technique) DA THEEI X 5 & b——AEDORE
@M ¥ b (the unrefined lump of life), A4 OBEOEBROME M EOBRESS, BED
DFEWCTIE 2 BIedITiTlbh b —8THHEVIDTH S, ORI SHROARERTET 5
BHE O BIRAEED bR CHE A, 2o ORI oW Tiddkodr (house of fiction #) TEMDOE
RLA Bl RBA R L TA D LILARRTH .

[ EX v

DALY = A A X B EZBBEDO W ONORARNLMEL HEFOFECED L2 bEL
CTHte, TRBIEIRICEFT L ETRRWIEAS, L LN the Art of Fiction 7g &
NTWBHE LY —EBERLTCAS Z LML T LIBERLLLELRVWDOTH S,

B 712 the Future of the Novel o T/AOIFRIC OV TRD X5 IeER YBT3,

TH S EEOH AR Y, BOPBUC K & S5 0SB TN OB FHThdo T, FE
R Sl DR EEE (FF) BT TlH B2, L0 5 DINHALETHDIT L
T, FRERBWCEFN (ELAEMOT 5 L0) EAFTRRMAETHD, HHIE. ]

So long as there is a subject to be treated, so long will it depend wholly on the
treatment to rekindle the fire, only the ministrant must really approach the altar; for
if the novel is the treatment, it is the treatment that is essentially whatI have called
the anodyne,22), '

(ELAEMOTFLLD)] EEXLBRBPMRO O LD ERFBIIICRBICEL S DTH L.
XCZDOHELARDOPGLAL, FREXFRAFSPEELT2b0THY, ThelfTobllick
STHENA LOF R R L, BFHC TS RO C B L0 EELTI
DTEIN A 5 D, T OMTOWTHRIC RFE) I ICRHGERTH L, 20 ELAEZMLE
Bho) ELTOMRE LML » UL X ORERTH Y, BUERTHD LFRT LOTRIan A
5 7,
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