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John Webster(?1580-?1625) it The Duchess of Malfi i3 1613 F£EEIES N THE Y, = 13 1567
Iz R & N FifR/ NS The Palace of Pleasure W o, W& OYiE% EHEOBBLE | T3, R
iz & 5 & Z niEElL, “the miserable discourse of a Princesse loue, that was not very wise, and
of a gentleman that had forgotten his estate”T# 1), == CHAINLDIZ TEL kY,
“libidinous appetite” DFFBIZ AT B D &, TFEFI, “Oder"siivid TREfT, “Degree” sy, = o 2
HTH-72,

Webster 7= OMpaf# B L L 720K, SR LB JIEICEBELLOL L THRPA TV WE S ICE
HbiLd ) LA IO ERE, ABRACIZ 6N 5 LEIEMOBTHE, il kork s,
ZOPBEDFHANDED HHEZ T, W OrDMELEUTE 4R 2E, 5 oBHEHIcHITsNT
Wb,

KRFHRI L L5 BN, FRBLOEERE DT LN (EIZFNSIIARICEBE LWL
DTH72, BERFANCIIMD L L Lk -72), FREn) 2T THEBAI N2 RANIFEA LR
ETHIZE TBYOH LN T2, FLICFE) 22 RADKDERNE, = OBREDOH LR
BUNCRKBL 2L TH 5B,

I'll tell thee a miracle-
I am not mad yet, to my cause of sorrow.
Th’heaven o’er my head seems made of molten brass,
The earth of flaming sulphur, yet I am not mad :? :

EZAHDZ ) LBEICERELABEIC, FALBICLAEERD, DEYoOE#ict-TL
POHL L CRBAINTESL, #kE 2w, REDLWEFAZED, RIEICLETHE-> Tr 5B
BT 5, FNEANBEYIZBES LAWY, Y RACERZEV ISR EET, 2 5I0FRARF
REENTWT, ZNPEEIN T LW —BRRA LN EFESL.  FRUSH L THRAE

“Let me be a little merry —of what stuff wilt thou make it?” 9 ¥ '\»» 72 B %2552 . Bk 38
L7z, 82 BTl TR P8RS S5 3 TFRLEBECRIETH 5. 20% THABITAZ b2E
N, bzl B2 Thr bFRAZHERT L, ZOBMOEANSENIENONERALE 4 HH
TEEETZENDTEKRSIE, BRETHOEEAY B (63 TC “melancholy” S1fiZn 2
BN ENEZERCERTA2ETHANS) », BWCHFOREL L& LA ZTnEREERE
ELBINERAFT LIRS T, IR LEOTHEL2 L7206 FT -T2 HHORRDOFEREEINTE
72,9 ARG T 24 ORIE N % melancholy D& bWHTERL LI ETHLDTH B,

I

T3 oI EY S NIREBIOREBREIC BN A2 UELRD 5, L\ D3I ORI Z1#%ic

7k~ 2 2 k27 B melancholy S BB ERFEOLDEEZ LN TH D,
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The Duchess of Malfi & 7288 £ iz, BHICRER] (Masque) %A 2 H8EI3§ TICHE
ST 72.” CofRTER & RICEHRT A 2 &Ik 5{REIES (Antimasque) t:ouaftin‘c:?&o
I EDH BN T,D I CIRER O EARNEE & REES OREIERICOW TN I
72, BB L Tid, BAic “truchman” w3 ‘interpreter” S IREN B 0 BRI L Zoﬂiﬁ%ﬂ
DEBADIH Y, T CIRERIRE 0B Entry”, (REER & THIRONEE"Main”, £ L CTRER
By B AT B & DR Revels”, BgICHEU DK TiBEH-"Going out”, &% ->Tw5.9 Zh
LIZTCREETHE LN KEROEE TH - 120, FOHATHBHIC LW EB L RITL, £0
FENHRPIEZLOTH S0 FLTBEDREESHRWICEHL bNZ2NLEEICBNTT
bt PEROEERICZILEBIRY 282 5 BB TERENL, ZOHLLBEANREEETH D
Ben Jonson (1572—1637) i3 The Masque of Queenes (1609) DFXNH TRD & 5 12T 3,

And because her Ma.#4best knowing, that a principall part of life in these Spectacles lay in
they” variety) had commaunded mee to think on some Daunce, or shew, that might pra-
ecede hers, and haue the place of a foyle, or false-Masque ; --- and therefore, now, deuis’d
that twelue Women, in the habite of Haggs, or Witches, sustayning the persons of Ignor-
ance, Suspicion, Credulity, &. the opposites to good Fame, should fill that part ; not as a
Masque, but a spectacle of strangenesse, producing multiplicity of Gesture, and not vnaptly
sorting with the current, and whole fall of the Deuise.*"

Zo T8l a~r ik, (foyle), TEMER A VDb 0, (false-Masque), RHER] &3 TIERXSD LD
(opposites) & v 72 FHL LESICBIGEE N L DL, HEHDERY “shew” 3o, HBiEL,
L I3FF R “spectacle” TH B, L T OREENICEMICH 5 NREES NEGRKEIZ
Vougly Hell’ ¥ 7¢->Tuwiz ®
IRERIORE D EEN, BERAZLTH- 20 LT, REESIHHOEEIC L > THE S
NDTHY, o THHEICE) ANLNDE LI LD L BKRNZETH - 72,

ZDRZODREEIAERICE D AN SN, ZACBMOEHNERZROV EDL L TUTHLY Tl
7, & O —BRERRAY 7, AR TR B 72§ 2 Lo % B, ) 2 13 Francis Beaumont(1584-1616) &
John Fletcher(1579-1625)7) The Maid’s Tragedy(1611) HREENIZ % DFHITH S 5,

AU 1B 2B T L 5N B SRR <, “Night”, “Cynthia”, “Neptune”, “Eolus” 7 &'7*
BB, P TR0, (gentle night) % HAET 2 72 DB Th - 7295, TEIZLDHIC,
ER7 “Boreas” #MEHN T W% B EH X TRITHL, HICKEZBERL 2L NHENTD
72681 %, “Neptune” » % DR %E#D HNELEIN LA, 1T E % B AZGRD, “"Night” &

“Cynthia” (& Z#n##, “mists” & “day’ OP~ERZHEL, FTLEEHT ZRERL TZORHEE
35,

X TRERENS TRJEL (storm) X E4%5|& 5 X 72 “Boreas” ¢, EEENEHIHR TR
BEEARBNCIRIEL T Z &h 5, ZORERIA AL 2ZEMENDSHL NHRZTE2RL W
L2 TiERL, U tom%ﬁl&fn%ﬂf DB, ReNEWRETFIRT 2BELHUT2LDTH
L e bhb,

=9 L CIRTERI A HERIC BRI R B oW Tn C E RBRS, NEES X, st R o
RO—ERE T o T {, —fkic Webster dBGIZ BV 6 N2 REAES I, B0 ED, BZEEMND
e, EBRESE L T2 ZIEZEL, 526N E%E5-> GRET 5 & o REEEORK
MTH o721 &2 AHTHENBEEI ZOREESICHIFL 72 L Dic 20w TIFEICHRIC RN T
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LD H BN TRICEIET 5,

At noble Vermandero’s, our castle-captain,

There is a nuptial to be solemnis’'d —
Beatrice-Joanna, his fair daughter, bride, —

For which the gentleman hath bespoke our pains,
A mixture of our madmen and our fools,

To finish, as it were, and make the fag

Of all the revels, the third night from the first ;
Only an unexpected passage over,

To make a frightful pleasure, that is all.'®

TFENNDBHIC L > THEDEMRZIKE, ZnrL%EhE5 L0, bW 3 “Mrightful pleasure” #¢
RAESNE —NHITH -2 EBb b,

& Z AT Webster DIGAICRS &, BAR2HOEALBIZ L 2IRERIOREED, flcik~7 6
BEREROZN2EZ 220D THEI bbb, L ZAPEALOBRTCHRLAT, &S
DUBFRICELELE)FIWELPCREESOEREZ ML 2 0 ThaiIc s, O FEIC
Lo TEAZZLY, VENVENBAING LN, REESHEENHITH 5 “frightful pleas-
ure” DIHRIZFAA ETICHEL (LB THAH ). FNTlx Webster = 5 L 2270 A IR FE & A
LBRUIAD, Lo B L 2D SR THS I,

ZITARRICEZANYRNER DLV EDNEKRD 2HBIEETN D, ZO—E %2 KICEBIAT
5.

There’s a mad lawyer, and a secular priest,

A doctor that hath forfeited his wits

By jealousy ; and astrologian

That in his works said such a day o’th’month

Should be the day of doom, and failing of’t,

Ran mad....*"
INLEDONHZ, ELDBESIIRICLTY, ZOBHORERAZKR 3EDFEAY 2R
LTnaZETHhoE, BDBFADR, WEIZ “melancholy churchman” (Li.157)Cd 0, #HFois
Ferdinand (2 DWW TiZkd & 5 %S K457 X 4172,  Then the law to him Is like a foul black cobwed
to a spider-” (Li.177-8) & & 12 AR AN FK Antonio |3, BEFHEICKEL TREEVWE L2 2% -
7209 LT TEE) BESEBICBE T Lok,

Z Z TRz ) Z OB EEAML (RBRA2ESH T) TT “melancholy” » i3
Tz Z &, %EFo melancholy DEEICIZIER L EFEN T2 2 &, R, B4EBOREBRA
DI, MOEBEAND TN TCcHBL2E 2, H5HE TRV & )8 L T8H 7% melanc holylz
Mo TLE)IZE, INLEZEZALETHEHBLIEL ., SEREEOEEZEE 2 20
b, IR S B E % F OB Z I 2 ER O ER 2 53§ 5 %1213, kic melancholy 28 ) k¥
RITZ 57w,

II

Z DEHE TH VY 5 715 melancholy (3 2 #EFRIC K & 415, U X i “out-of-fashion melancholy”

(Il i. 85-6)7%c » RBUHERE L7z THHLY ) (affectation) & LTHZNTH 5. 45U &3,
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FEAMNV &) Ha- 72 TIRAE, “lycanthropia” (V. il. 6) % 2 ER 2 AT 5EENKRD G
BHLN B,

In those that are possess’d with't(i. e., lycanthropia) there o'er-flows

Such melancholy humour, they imagine

Themselves to be transformed into wolves.?”

2 “humour” #5@ENC 7 5 LR LHEMBR 25 3RI L, HEOBARIERICEL LW FE
2HIFLEE—ICAT T2 20, D% ) AtKiZI3 4 #JH o humour(Melancholy, Phlegm, Blood,
Cholen)sd ), T &A1 HHEIRS LFML 2 &0 BENE A EE 2 by, £ngHanT
L HuEE & 7 - T, % #4L% 1 melancholy, phlegmatic, sanguine, choleric & \»» 725VE # 7R
T, FZIRDFIHETIE, INLORMEBENLIZLDOTH- 72,

(he is neyther) to phantastikely melancholy, too sloywly phlegmaticke, too lightly sanguine,
or too rashly cholericke,...2? ’

% 72 2 #16 o “humour” |3, R S HAVEE 2 KB T2 Z LIk > TE L 2B LHAIZ L - T,
oD EITF2ZD T 22 %Y, LigLiE “melancholy humour” (2% (& L7281, £ 9 L
723k #E13 melancholy adust & MHFIL7H5, ZALLICIFMOIHENBELE TN T2

Bk “lycanthropia” 13> 9 L 7248%& 6§ 5 &, melancholy adust DFEf, F5iz, % AMh*
FAL T B LIRTO SE 7~ H W 5 choleric T# - 72 = & (Rhubarb, O for rhubarb To purge this cho-
ler! IL v. 12-3)4* &, J O IEFEIZ 1% choler adust DIRBENBER EE 2 LN L. ZOEFIZDWTIET
TIZIRD L GG EN Tz,

...But of all other, that melancholy is warste, whiche is ingendered of choler, finally all
aduste melancholye annoyeth the witte and jugemente of man. For when that humour is
hette, it makes men mad 2%.
SO EFRBEFRAOROV & ) Ferdinand T# % %, EHTROMERNOFEEE 5 E NIZRFD
B, b U E ) ORI TR 2 B A 72 F20 TE &8 L 72 (intemperate) 29 S8) % 519
230, = choler adust % Th 5. = DRI E S N2 B %12, Robert Burton(1577-1640)7¢
7k The Anatomy of Melancholy(1621) T, = o choler adust (22T & & (2 BARAY 720 i3
M2 T3,
If it(i. e., melancholy adust) arise from choler adust, they are bold and impudent, and of a
more harebrain disposition, apt to quarrel and think of such things, battles, combats, and
their manhood ; furious, impatient in discourse, stiff, irrefragable, and prodigious in their
tenets ; and, if they be moved, most violent, outrageous, ready to disgrace, provoke any, to
kill themselves & other ;..29
HoHRABRAOBRELGL TBELD L, FOWMKERICL CRL TR ZHE L 2REOEE L 2T
7> Ferdinand Mz 2k @b F72, LIcSIALERIC L > THBAEINE EBbL b,
I bade thee, when I was distracted of my wits,
Go kill my dearest friend, and thou hast done’t.*”

B EIN S E) (BFiIc 8 5% H o) ¢ (humour & L Co) melancholy adust | & - TEH &
N2, DEFADEE, BIIEHLBRICELNL, (HEFOHMED SHERNREL BICEL, L2
DRI TH - 72 2 L2165 &N 3), Ferdinand 2L THGOROEET 20 EEN IR,
RN B DIMBICMMDO A 2 —THE DT E Ve L THRA Y EF L LB L LB 55, &NDA-
PSR AR 52 5. HEOLEICHIT TENIETRIZHE D Z & 2RS4 ECrh DRI = 5 fF
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Tz 5,
It may be to make trial of your promise
When he’s asleep, myself will rise, and feign
Some of his mad tricks, and cry out for help,
And feign myself in danger.?®
B LIZHRENERII F S AR TR BV R B ), BRGCIZESMATRE, £z ThE
FTREL 2L, (a thing, arm'd with a rake) A EHMZTE N2 B & v o 72582 BLD ﬁ'fa n
%% Z 9 L7zdietk % Burton 3k & 5 12 BT 5,
If it come from melancholy itself adust, those men ... are usually sad and solitary, and that
continually, and in excess, more than ordinally suspicious, more fearful, and have long, sore,
and most corrupt imaginations.®
LERRADRK Antonio DAL, ZOMHIT EBRLERIFEIN I VWL 0D, 21TH
HEOSHIY, ABRADEN (BIZZOMICIZZEABFRADTELZM - Tidview) T, FEEIzR
VR, —MEH, TAEL Ao @ Nz (a face folded in sorrow) % 2 & 5 % “Mancy” |z
a7z 0, BN EED2IEEOWMC BsATGKIEIZ 2% 5 T 5.3 Burton (3261251 H L - B 5 0@
iz, 2k 9 7% Antonio MikE L “melancholy itself adust” DREKD U & S Th B = & % HRIZ
T2 55, “they dream of graves still, and dead men, and think themselves bewitched or
dead’ *¥7¢ 3 HHIZ A 51 % “bewitched” 7 k8E - %, Antonio » & EMIciE 5 4w & tEE DT~ %
BUERL, RO ZORELET "Echo” 2k - THRENLLOTH S,
WBRIZERINTAY, ABRABREOHBIZLE A7, I & Ferdinand » F5¢ T4 2
Bosola & 7z Soic @ L 2 ROFHMICHE S, ZOENLBEANDTEICSE L bNDLD L
B, DB, BIROAY b L Tid - & 1) & B4 melancholy # &L Tv 24, =
Z TH L 515 melancholy adust &Iz Ix & E N, L LAd 6L &5 Bt 13 A
AR TOL UL E B BT L Mk L A (this sensible hell, IV. ii. 343) #4KEx | Tvr2 o)
7Z. £ Tl3 Bosola ¥4 L& > T THEE T2\ (insensible, IV. ii. 120) f&f& 79K 42 >
Mo TWLEELNIZRBRADEEIE ) THA ) b,

I

DB FE E 7 5 72 The Palace of Pleasure nE L7 4 SBFRMMEIZ TRADEY | (the
greatnesse of my house) 23 < Fi L %» 5 L TEE L AEAH DY T2 L o (the ticklish
instigations of hir wanton flesh) 4 7¢ 4> % “libidinous appetite” |2 BE & 721 & L CHBAS N T
Wiz, Webster O RBERANIZZNEBRFICEELLEEL L TEHI N Th e why (DL AEEN
RELWHPRWTLR W), TNTLHLIIRAU &N H 5 Slusty widow” (L 1. 340) & 1y ii’tf‘
R B2 o> Clusty” (2i3 “merry” A 5 Clustful” DERLEIN T I T THS Y
&9 AARid B O—RGBZIZHEL (L, B 2 (3 Shakespeare 70 & Do) irony %A Tl 5 /\%
FEoEIRDEBEINCEH I NS,

Oth. Give me your hand ; this hand is moist, my lady.
Des. It yet has felt no age, nor known no sorrow.

Oth. This argues fruitfulness, and liberal heart ;

Hot, hot, and moist, this hand of yours requires

A sequester from liberty ; ...3%
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= “Hot, hot, and moist” *{3E 9 F T % < Blood humour B[l % sanguine DR EBRL T\

%. % LT Webster (3 = DI { Do OB TE—H 1 % 135, KBRADOKIBTHER KRB,

832 2B THOBA L FENSE L &—T, T sanguine MDRIZENZFEHEZ FH L T 2072,
The sanguine are cheerful, courageous, kind, and, ingenious.*®

AR, BAEBTIABINTH v BRAFER V) 0B, ZOKENEILL 72K,
—3% 1) sanguine adust #BERT 2 LD EEZ LN, (BERABEREANLL) NS Antonio b, H
572575 W % melancholy adust DKETH 2 Z & ZHEL TdWEh 272D THS.) IO
sanguine adust (2 EA DK IZ DT Burton [ZIRDEHHEE 5 2 T 5,

If it proceed from blood adust, ... they are much inclined to laughter, witty and merry, ... if

they be not far gone, much given to musick, dancing. They meditate wholly on such things,

and think they see or hear plays, dancing.and such like sports(free from all fear and. sorrow.*®
X bz bk o fg2ec B & MU B BHMAERSY, Burton 2% EEFH L v 2 IERE, BUATICIZZ 9 L EMA
INTnwiz,

If bloud minister matter to this fire, every serious thing for a time, is turned into jest, &

tragedies into comedies, and lamentatation into gigges and dances.?”

VH B TR BRI > T b 2 0 A 51313 & E Vv “Let me be a little merry” %
AR AN ZHET 501k, = sanguine adust T3 H B\, F2ZD4HE TEZH
FILIE B BEARDOVED LT, WETEMESNS, bW 3 melancholy adust DHF—2h
L DA TEBOIRE & 7 > TEBE 15 MR 7 07257 °Y—, Bosola nE# % ) 5 %4 & “this
sensible hell” DfEA7 EOERER, B & LRBIAZL Y2 (DF ) Hik o sanguine adust Z:@ L
T, EEHZ D) Ho TBLENH LI &2 ERERFL T RITENT Y,

O that it were possible we might

But hold some two days’ conference with the dead,

From them I should learn somewhat, [ am sure

I never shall know here : —39
SHUERICRIE L7, Ho THEL BRIEZRORT 2 AFICERT S THY, ZIuic R
FH Lo T b, kA, TFEE 72 5 (the dead) 7% & ¥a" this sensible hell”, v H W % melancholy
adust » AMI72 b ORI, FNEFNOREORERLERB L2 TEAL) o—F e LT, RERD
HICER S NG 2 IR DO,

sl k5, ZORERIGEEESHATIC LIS T, VbW 2 BEREROME £ ET
LT AR LTEETH 72, ZOBMEIC THEALL) 2RV AUE—NBHWE, SRBXAZE
SICE YT B L. 00% ), KLk LR 2% #Mo—Ff e L ¢ Ferdinand #5 2 L 72 b
DTIh - 1205, VEBICABRMBA I NI BETRom CERLTEEE L > Twd, 2l
B & 2 | B SR ) B A 5 FE A X AL IR RI—3 Tl Beaumont & Fletcher o TR 7z, &
DX B R T R 2 BOR T 2 B R o 2 RER—Th 5. & 51T ZOREREEROER
HVERE AT LNT b HIREESH L %> T b DlE, %5 FH OB Bk TRRRIEY THRA
#¢ melancholy adust M1t F2BHR X 172 4k8E, S F 1) “tragedies into comedies, and lamentation
into gigges and dances” & L TR (38D & & 257 o 72 LT 4 AEFR A “insensible” 7Zi5
4 —sanguine adust—N UREGIER L D TH 5,

The Palace of Pleasure O¥EE T, /NEF ADFEHs “libidinous appetite” &z AT C BAEW
OB LS 2 AMORANCHT 2 — O SIHIE & LT LT Z L BB,
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Webster i3 2N #FERE LTV E D BBRANDEL LT, ZOBHOTEAN TR TOEEIEL
%, ZNZ 8% 7 melancholy adust DLSKEYITFE & L TEBEIEL 2 & S 1B b b, A LEED
melancholy B % & OFRER CEE L T2 3 BMOE S & 25725 (Bl 213 Z nEii&&iz
D Z MBS % & C, melancholy adust % 2 FEII—E LAV LNTI Wi W), F1idS
BORBEE LT, KIZ5IH T % Ferdinand m &3, SENOBERNCIERIC R 72, BEREYTE ik
bbbtz & > TIIFEIC R % 55 - 72 dying sppech 2B L TRIEE N B2 &3, 2
TR~ T & 72 melancholy adust (= Z D g RO RBHEN—T %2, & 5\ ix Webster 25Kd & 9
LN VWl NI I ETHD,

My sister! O! my sister! there’s the cause on't :

Whether we fall by ambition, blood, or lust,

Like diamonds, we are cut with our own dust. *?

ﬂ

1) Zomifiovh 5 motivation & ¢ THER, HLBUBE, FLaME L O A RIS S h 5 H 2 OB
HRALNTELILEBIEETHL, BB ENLDWTIZLEE 20w, ABICIZHIEATTEE 2 “destruc-
tive instincts in human nature” (Travis Bogard, The Tragic Satire of John Webster,Russell & Russell, 1965,
p. 51.)% “chance, independent of good and evil, physics and metaphysics” (Gunnar Boklund, 7he Duchess
of Malfi, Sources, Themes, Characters, Harvard UP., 1962, pp. 129-130.){= % 2 ¥ 7, t ) #k 417 \» motivation
DIEFIITEA LBV L Vo TEWRRTH S, Z iz Z ookt —mrgbnas ths5 L, FAECE
72\ § o> motivation b #ERIZAIFAIER L » LB L WS EDFEHS L EN T EEZ LN,

2) John Webster, The Duchess of Malfi, IV, ii, 23—26.p%5 <k & 5B 12 3~ John Russell Brown #§ The
Duchess of Malfi(The Revels Plays)ic#t - 72,

3) ZOABZENIEEL2ETEAMWHV &) Bosola T 5, Inga-Stina Ekeblad 13, = HDZANBE LB D
B & 2 NLBINEANL LDBEE %, U &DONKE % metaphor—#51% & FEHREBI— DTS5 & £ 2 T
%, Cf. “The 'Impure Art’ of John Webster, * Review of English Studies, 1X(1958) : 253—267.F 512 LB DB
BHCAC, BEROFEUOE 2 RERZEL CEBET2HEIV EODBEE L TESL T2z &3, The
Malcontent (1604) 5 5 % 6 #500 Maria &7 (41—43) IZBERE T 5581 775, Ekeblad 7§20 A7
LORERIOBEEE, NBRAOEIEICNT 52— “charivarl” ([CRET 22 SICIZERIAPRERL. tvwon
i3 Webster 7 A Monumental Columne (1612) o> TER L Tv 2 Princess  Elizabeth m gz &L €

“masque of lunatics” AU LN T s Tha, Cf. F.L. Lucas i The Complete Works of John
Webster(Gordian Press, 1966), Vol. II, p. 181.

4) Z NIz HE < Bosola d&EFCIRE N B, WF % #IC # Th'- T ¢ “princes’ images” (Tbid., IV, ii, 156)5¢
L ) B 7 melancholy M RI& & KR L Ty 2 BUCERE L 21U 2 b % v,

5) M. C. Bradbrook, Themes and Conventions of Elizabethan Tragedy(Cambridge UP., 1964), pp. 205—207.

6) F.L. Lucas, op. cit, pp. 28—35.)5% 5 % B % “satiric story” & B3 T. Bogard %> “the education of
Bosola by the Duchess” & v 72 #3I#RE & L T, Btheho BB OPICALE I L 9 &5 L Ribner &
DRA L L WIRTIE %A » 724, Cf. T. Bogard, The Tragic Satire of John Webster(Russell & Russell, 1965), p.
140. 1. Ribner, Jacobean Tragedy(Methuen,1962), pp. 113—116.

7) A. H. Thorndike, Influence of the Court- Masque on the Drama, 1608—15, ‘PMLA ., XV (1900), 114—120.

8) HIN¥—, " The Broken Heart 7> Masque & Anti- Masque | [FifE3302) XIV (BfEREEH ¥4, 1975),
29—36.

9) Percy Simpson, ‘The Masque’ in Shakespeare’s England, 11 (Oxford, 1950),317.

10) Ben Jonson # (3 I ¥ Beaumont & Fletcher, George Chapman, John Marston %24k oy 8y 2 BIER 72
»% ERHC BEREREE T2 e b b ESIC GBI N2 s Th s, Cf. M.S. Steele, Plays and
Masques at Court . During the Reigns of Elizabeth, James and Charles(New Haven, 1939).

11) Ben Jonson, Works, ed. Herford and Simpson, VII(Oxford, 1941), p. 282.

12) Zn%INEES HEA#E L “Laboratory” (Mercury Vindicated), “cliff” (Oberon), “wood, a thicket of
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Orpheus, and a cave of Mania” (Lords' Mask) 5N FNOAFICIH L TEEL LN E -7z, Cf. E. K
Chambers, The Elizabethan Stage, I (Oxford, 1945), 183.

13) E. K. Chambers, o0p. cit., 190—201.

14) BlziFc DRERETER, %2 OB TR IET LN 2 HiER Evadne & Amintor D OfRE, ZNEHK
DER E % 5 King niF@a 3 £ v ) BEez,

15) 5l 2 | Women Beware Women 85 5 %5 235ici@ A I N2\ bW 5 “antemasque” (69)7% &,

16) Thomas Middleton & William Rowley, The Changeling, 111, iii, 268—276.

17) John Webster, op. cit., IV, ii, 45—50.

18) ZOBREWRIIFHAEATH), FARICERICRLIBTOERTIRLZV LV EEEZ > (ABEEHEKT S
Zricte s v 2 oo irony i W T OEMIZLITIZE L 5Ty 5, Johnstone Parr, “The Horoscope
in Webster's The Duchess of Malfi, PMLA ., 1.X(1945), 760—765.

19) L4pE3 2 Fek T melancholy s—#%ic WS Twiz, ¢ B9 & D LELA & LT 72, Shakespeare »*
King John oy¥p ¢ “Only for wantonness” (IV, i, 16)& L TEMA - 72N Y, F 72 Webster 27 A Monumental
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