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W. B. Yeats i
——— Last Poems OHH ——

| O -

The Words upon the Window-pane (1934) T, Yeats (24 Swift DIEROERKIZ, HEETE
DBREFREER - VY — 77 AEGIIL->TLRLENE ETFRLEBIC S 2 LN,
Swift HEL 44 ‘He has gone where fierce indignation(saeva indignatio)can lacerate his heart no
more. ¥ FELEAZLOTHL EE Y, Yeats @ Swift (2844 2 1F% 12, Yeats #1842
BAEFEORNR, &K EBRE S BRIBICRcEn L v BRI D L A0, 2L
Fiz Swift Ot LagBl e B 2 HITIRENL E B> TLWikh 9, HEhIc Yeats HilpFIc B 7z 4
SO Ez T Swift OBH U X - T A, Swift iled ‘fierce indignation' |3, —fiO A N F—D
RHETHY, WHOMIE L HAPEET 2EETH - 72, Zh® Last Poems 2> T b—20NEk
Uz 7e - Tuvn, 5 213 Last Poems 03235 «» PR3 —— Yeats ¢ Swift B fia0EE 2, 3
ROTANT > FRROFIZRWIEZLLZZ L ho T— BHS~OIFREBRT L2725 5 8K
P THNEE THN, BB L LRI ANLX —HRNALENLEIETHS,

L& L#~x »'Under Ben Bulben’ d#Er & 7 - T b Yeats N

Cast a cold eye
On life, on death,
Horseman, pass by!/'¥

2 r &, BRoOBEAHFEL TEEORETH ), NIRRT 2 L) Bt (R E2
WLTWARICLRZS, BLT, COEMMBBRBNTALA ) ELEBAEFORKLDIES S
. ESEITHRITHENT 51 25T 7o fEg, fierce indignation’ # LN TH S ) o, BE(ZZ /)
T, Yeats DMAE 3 EW OIES Last Poems % iz, ZOMBBHEE B L TAL I ERI.

(F 7 2 | »EEHH 5, Macmillan g Last Poems @) 5 1 “The Gyres' & 5 ‘Are You Content’
e Z|t New Poems ¥ v~ 5§87 1938 4E |z Culala Press #» SRS iz L T#H ), On the Boiler
NH3B R L) mEig, Yeats DIENE kI Last Poems and Two Plays & v+ BT THE
ENTnD, COMICHHOERILLHLETEE, EORLLNTHS ) H.)

(1)

A Vision |2 {it » T Yeats DMk 2 88 2 B 2 =, 2000 EF NI BT 2 B8R - AR

155



mo ok #® W&

(‘objective’, ‘primary’) Epft & 88y - #HREY (‘subjective’, 'antithetical’) B TH Y, =
ORIZIE 28 AT SN A FHE L FEOBOBEOBENEYS 5, B o nEER L CoiET
5 o0k (gyres) DA BELEEVI IA T 7T 02 THEIL T3, FhUc L 2 &3IRI
MBALEROMBIC L 2 23 IS/ L T T, ZoEiie RiFME L2 TIT < v, RIHS)
W55 FilL, Purgatory DIEE TREELA— FICRLRBIN T2, £ Zicms i ns il
HUE L 72D Th B, Yeats B OTRBENTIEL, B PLUL L& F72 % o i R R
ok 2 rEICEET S, On the Boiler @ 'To-morrow's Revolution’ T3 kiS5,

Since about 1900 the better stocks have not been replacing their numbers, while the stupider
and less healthy have been more than replacing theirs. Unless there is a change in the public
mind every rank above the lowest must degenerate, and, inferior men push up into its gaps,
degenerate more and more quickly®,

Last Poems T% Yeats 8 'Kl [CEBET 5 & &, FRER—ABN 7L —XHBNTW5, #i
2 |¥, ‘Base drove the better blood’ (‘The Statesman’s Holiday'), ‘On gangling stocks grown great,
great stocks run dry’ ('A Bronze Head’), Base-born products of base beds’ (‘Under Ben Bulben') £,
ZHIER L THYPEHTORROBEESEIC W, ELRYVETORWIEIHLERLETH LD,
THVAN 27 —%BLTnRBICE - TIERMNTH -7z, Yeats D "BEORE 5T 5 LHF
REMIETH - 12h%, Last Poems TH MO HiGAIFRFOBBIC H- 72, 2 L THASCHDRRE
BHS EEC, ML TAWSRLNE, B DT a3>Thd, (ALER 2{NREKELEFL,
Bl T7 oy XHKRBREICHLAEL L, ) Zo0aknEl T, Yeats IBANEEN (form-
less) (2§ 2 &R (from) HREEEERL L5 &T 5. : :

20 AL R OMBFIC N T 2 HORMAOBI L LT, 'A Bronze Head' # L TA L 5. Fid Yeats
DETOHOBAN TH 2 Maud Gonne A % .0z L TR S L5 29

Or else I thought her supernatural ;

As though a sterner eye looked through her eye

On this foul world in its decline and fall ;

On gangling stocks grown great, great stocks run dry,
Ancestral pearls all pitched into a sty,

Heroic reverie mocked by clown and knave,

‘And wondered what was left for massacre to save'".

Tarr @It E Maud HEEOE — BB L AEOHE — HRET NI LS TWE I ET
‘human’ T# W, KERA SIERICH B Lear ORRICBLE 2 kb 2 0 T 'supernatural’ TL H 2, 2D
IR Yeats dIF R AICEDLBOH TH ), RSO B NRRICHETH Y, BMEZIZHL T
Hysterica passio %# AFE &4 T b, ZORICER THR b 54 L Mbe 5 Yeats ZAMTIZ
TAw=ANih, BnER (gyres) OEENTEE R T2 6THS I,

‘The Statues’ TIZHNT A 2> L XHDMFEE, A Bronze Head' L) b - L RELWHF I LR
Twd, DF VEEEN A< % 2000 SEBDCBICH R L TW 2072 d, Z0Fkd A Vision D
B EMBRTHE ET-TERZLWIZAG, WYBRbNEDDMH TH B DITEBEHWE -
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W. B, Yeats 3%

Twd, #LTEETLRE L WBICHLT AN, TPTEI—0y X (TUTEDER L -
TWaX )L TF) THa, Elmann ( Yeats DF U T & 3—nw w RS,

.....-he conceived of Asia as having the positive values of simplicity, naturalness, prescri-
bed duties, and tradition, and the negative attributes of formlessness, vagueness, immen-
sity, abstractness, asceticism, and submissiveness:«---- Europe, on the other hand, stood for
history, measurement, flesh, metapher, concreteness, and aggressiveness'®.

Cvio BT ENIcE LTS, Yeats (3 A Vision Thid- 2 ) ERBENL LT 2 TH%
b D &I &4 T\ A4, ‘The Statues’ TR IREY « EFNI—w L KFRY - BEBOT T
DR L BBOFIES BN H 5, ZOFTET, 17 20l ToHX ) L ToOBz, 5
TS ZOHEAEREL LT b ¥ 1) 2 TR (form) o7 ¥ 7 (formlessness) 2 xt9 2 Bfl & /L
L, #2n#B8(LL -EMEOBREMNERDBAZS IR bNE, X Tith->T, BNENF
12 & - TH#R (‘measurement’) 1 fgh I L 2AAIHES I, EAEAHINLZETINTH 5,
BbTX ) L TEMOEEANBIJEHEICH LD, Yeats (I3 —v w7 fﬁ*ﬁﬁﬂiﬁg&)éi:tﬁﬁ%
TR L RERITEE L, A ¢ &L Buddha e e RERIZMBILOBEREZH > T3 &, 2D
W 2 R b TR, Yeats A& I M TR O Tl B In ik & R 72 &
V) RS B 5 EH 5P, The Statues’ DML, EAMIZIZX Y & T A LAMEDOXILT
B Bh, BiE TR XIS~ ARG E T B AL S OBATIC T 2T A N7 F
B At~ 5 5,

When Pearse summoned Cuchulain to his side,

What stalked through the Post Office? What intellect,
What calculation, number, measurement, replied?

We Irish, born into that ancient sect

But thrown upon this filthy modern tide

And by its formless spawning fury wrecked,

Climb to our proper dark, that we may trace

The lineaments of a plummet-measured face.!”.

MSEHHEME TH 5 Cuchulain & 4 — A ¥ —HE @ igli# Pearse DT AT T 4T 41XV ST
DEEAT B, T AL, Yeats p4 L P ML E VT MU G EEZ T2 Lo ) BTHBIN
ACELT, X)L THHER L ERETANLT Y FRAEOWMIZRWIEZ ) w2 e Thab, B
+ 3 2 flifE LIz 149 5 Yeats DAL ORBIC & 22%, WISFEREHRYI —w v R E
TNEETYCTANT Y PORBELA T, ZOFHZBEROLE L L ToOMR RS & &
BRI LT, 13 ) & (form) 0i#iAdh 5. »7 Auden »¥ The Prelude n4#fi T, [#FF6Y
B | ® %77 » 3 %41 'passion, which itself/Is highest reason in a soul sublime’ {2322 5115

[EHAYETE |® 2t Yeats 1= & o T D & 2T LT e & e o 728 L RIS S e T U
L,

ETCTPANT > FRENE SRR, dark’ 27T Cn5, L LiEMESE (gyres) 13,

Fo# Y 12E N Twa, Lo L Yeats IZIZERGER OB 24 0 BRE A2FMSI L7207
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Mok & &

T, 'minute particulars’ 2RO F F TH B, HIZZOHRKOTUOATRES ZHTNILE L —H
247, dark’ FWIETE(EBRT S, 218 'dark betwixt the polecat and the owl (“The
Gyres’), ‘No dark tomb-haunter once’ (‘A Bronze Head'), ‘There in the tomb the dark grows
blacker’ (‘The Black Tower)), =@t 5 o8 icihE 2ARFENHE 1#Id Yeats (2 & » TRTFRTH
), WKL - B h H A X LT T, ‘the second coming’ |2 3T 2 L vWilisthBlT 5
i L, Frye ldn = ROEAMIcOWTEZ S T2 L5, HEfFlohvwy, "EE K
WL ) —fEREH e RN R AR OT B Lk T 5, Yeats # e iRDREOREICHE
133 &, o WEY Hikid Blake o) The Marriage of Heaven and Hell DMRIEY) ) "Bl Th
1), ‘Proverbs of Hell »FERN L 5 &) TN T4 #FloTda b wEThHs, HECNALES
EACE DS T A AR Yeats (2 & - €, ‘B ~n LRIL, HHBERE ZEL I H TS,
Last Poemsizi3 2 9 o7z b8 - THOZTW LT 37 Ahid b, 22 TR IOMBIZELAL
nds, HAOBMEERL TWa EEZ N5, 2% VERADFTB O 2 Yeats
DIEEI DRI e > T A, Stock 3, [#1c Yeats (394 L 2RI E & T T, HH 2% ORFRIC
EETVEDEL, FAXBELRLLIICEELTVWE LM T ABD L B NTWE, &
b WOFAREONEIC 5 2 X ERECHMIZ L H 2D TH S, |07 LiEHL T3,

(2)

Yeats (2B & 872 WIFRAH - Tz L 2> Foildkic, REToRFEHIZHT 2 5 RAYHE
DFRAN & > TRIF LD 218 L 5 & T 5, HRRAZ EORTBIZZ 00, RKRELT
HBTHLH, ZOHRANILTRZBZNDTHY, R & LU % b vy, "The Gyres' T3, iz
HOOREEMFICW - T, AiHEHEZ R 2 TR~ REZE 2 THEIC L Twad, O TX
N T LAk 2000 EOALO R &, 7272 EE T 57507 Rocky Face' — HAOT A o> —
%, Yeats @ Mask, BiLEMOFAIRH L TE OB ET S &,

Conduct and work grow coarse, and coarse the soul,
What matter? Those that Rocky Face holds dear,
Lovers of horses and of women, shall,
From marble of a broken sepulchre,
Or dark betwixt the polecat and the owl,
Or any rich, dark nothing disinter
The workman, noble and saint, and all things run
. On that unfashionable gyre again®".

—IJ& ‘unfashionable gyre' [3F» &5 2 28icfz2 5, LA LBEc EBALMELBR)EENS
‘What matter?” T, 2% DRACHOEBUC EHEMSE L% wilic, #-FI3kE i B3 2R 5
Ulfsh, Y2 AFv—iakMici s, 2L TR CE2EIET v 2BHLT 2R A8 L H
%> T, BHEANM LB OMITICRMZAbE 2HBHIEREN S, Z0F 2 ¢ Lapis Lazuli’ ) —3
Bizi s, - : ' ' :
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W. B. Yeats 74

All perform their tragic play
There struts Hamlet, there is Lear,

........................

Yeats 1K@ Tl & LR ORZRB 238~ 55, 0B H - TIEZMTMIC S LRBRRYIC %
3. ‘Byzantium' T#H L 7> ‘golden nightingale’ |3, SEB S N KB OB TH - 72, 72 17FEH —
RPN EOTAar — iz ELFEAL, ftaxﬁmf%%@%ﬁmmiéﬁﬁkﬁof
b, BENESONERZBET L7 THS,

There, on the mountain and the sky,
On all the tragic scene they stare®®,

—RET2LDFETLI—0 v T UTONAH S, L L Hamlet %2 Lear ¥ E AL, K%
LB ERAMOSIEOE AT T, BROBOETEO L O IIAEE I W E R EEL Th o
.). ' . _
‘The Gyres’ %» 'Lapis Lazuli’ MR (IR h 5, —IRICENCIZNSE - BB E L35
B%, iz Yeats DMEEDFEOREH E L TEMEZ BT L NS, #ic e » THECOMFE PG 5 & &,
BENLLDLBRTHYIOMETH- 72, WITCHOEEEZMORIMCHLETH, On  the
Boiler T|%

The danger is that there will be no war, that the skilled will attempt nothing, that the
European civilisation, like those older civilisations that saw the triumph of their gangrel
stocks, will accept decay**.

iy, 29 LT Yeats (FHE~FH OB L TITC 2 &l b, HHERRA A—V REKL, B
WTDAA A=V EWHRT 2 enWHKL, 04 A= OWHREERS S, FHE 2D % HHIPER
e, #ucEkbnThd s, Lo LEiZERE (subjective) ZonT, BEOENHLE
A A= oEFRIE, NI E L 22, FLTHNA A—D2RHESEL0T, BICIZLREYIZ 0K
AL s hwy, 2 DHRRENEATH Y, RFELHFICE,ND &, Widuvwo bR
LD BNTH L, KK EIEH Yeats 2B S 20770, WITBRBIHOLOT
Ho THMICIEEGS N v, BIZHICEEN EEEVFDLEE SN, ZANLX DRI E %
2. Yeats (338 % :

Some Frenchman has said that------ tragedy (is the struggle)against an immovable ; and be-
cause the will, or energy, is greatest in tragedy, tragedy is the more noble ; but [ add that ‘will
or energy is eternal delight’, and when its limit is reached it may become a pure; aimless joy,
though the man, the shade, still mourns his lost object®,

EEFEL Twah, Zodbilatikiiid Nietzche 2 5 8 TH 5 Z LI13F Ji8 1 vy, Last Poems
T Yeats |4, BET L EHEETH Y, %L&%mw_zzétw? Nietzche i D EE % A T
W,
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ok ® &

‘The Gyres’ %> Lapis Lazuli’ & BBz #nF% L DD New Poems |2188 3 N2 L O Th b
B, WADHCEIETHY), FHZAINXY—42FHRKT 25075 5, ‘Those Images’ T3 m1E
DIzHIZA A—=2 E LTRDLNEDIL, FIGHY - BRESA A A—2 ThD, FLTEBIZH-> T2
nE L D H MR T DR ‘the cavern of the mind’ Th 2, = Blake miE4jiz ‘An Acre of
Grass’ T4, ‘the mill of the mind’ & v #IzHLY) {8+ 2, ‘An Acre of Grass’ %% A3, Blake
<> Michael Angelo #4015 Tz & o ) BMEOWIE 2 BET 2, Lo L £ 0#IEAYNL 002 250 (2
S5, RADR—KIIEEINZ > T b, LB EBLIELT 5 'the old wicked man’ Th 3
Yeats i3, XML Lo~ mvy, FRMLTBAOEREZHR L L 5 &34, ‘The Spur

You think it horrible that lust and rage

Should dance attention upon my old age ;

They were not such a plague then I was young ;
What else have I to spur me into song??®

D& 51z, Yeats ARG L BANEHEBMIZT 2 L AL ANX—DOEH TH 2. Koch iz k2 &
Yeats ZHERUEEER T, TANX —, A AU T Y 4, M CHEBBIBIRIZHLASL TH N5 Ao Rl
ZHERERWIZE 5 L LYY, (ZnERIZ %% Three Bushes' &, # ¢ —HMNOEz L 1) 4T
F 51259, ) L& L Yeats #¢ Dorothy Wellesley ~ 4% T New Poems |3 ‘nonchalant verse’ T%
BEWNTNDHEZHELL LY, BWHFZOBELZHEVFEL 4> 2D T LD S 5 b,

(3)

‘The Circus Animals’ Desertion’ T3 ‘Those Images’ % TR U Z 2 N2 FEHICK L €, Hhysm
BhotsE R~ LEN S, Z L TEZEHD 3 20 T, Yeats (FHCOXFRELEBL T, BFc
B 7258HE#2 LTS, BRI ZndFos4 e LT, #%4% Despair’ & 'On the Lack of a
Theme' W HEEZ TWwiz kv L, BENRIGEZVOKROETH- 72,

O hour of triumph come and make me gay!
If burnished chariots are put to flight

Why brood upon old triumph, prepare to die ;
Even at the approach of the un-imaged night
Man has the refuge of his gaiety ;

A dab of black enhances every white,
Tension is but the vigour of the mind,
Cannon the god and father of mankind®?.

ZOGEIZE, PO T M S o Z2REA B BAN T WA, T AW EmET A LI L5
T, FLNEZ 2L &) LT 2MBEEICEZHMIT SN L, FAOKEIHEH S THEIAY
Th b, B#sATTlx A Vision T Michael Roberts #15 5 'Love war because of its horror, that belief
may be changed, civilisation renewed"®). # Yeats ({849 2 D725, ZFOUIENMEE DEHIZE
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W. B. Yeats I&

HUATEA TV BDHEEL LI, iz = oEhs The Oxford Book of Modern Verse THER L 7258
BT 7 S, R ZTLHREN LT T b v, ELICEZHOFEHIE) THRAZBT L
DFEFZEBRONBETH-> LICBELWEEATHDT, ZOEDEABTHETFICIMEY»H 5 &
WO B L CIRIBEND LA TH B, L5 —, 2D HAIN A Bronze Head' ik iz {1+ bH
EE L THEBEIN T ) BIIRECEENDH 5, Koch (2 ZnfaomE, #enidnR
Bzl TR D I b 'didactic’ 25 M2 4 3 & v ) BT, BY Thwv e R L T0 2w
LT4b, 'A Bronze Head mfefkic Z v &0z 5 &, BIEICH L C# iRk & %4 ) ‘Despair' & [§]
Lovg—2 o b725 9, ZOBE W OLh TORENZHRIL, RL2BRTEENTHS &
Yeats [Z& 7244 L7 v, %= T ‘The Circus Animals’ Desertion’ @ # A £ i3

Those masterful images because complete
Grew in pure mind, but out of what began?

A mound of refuse or the sweepings of a street,
Old kettles, old bottles, and a broken can,

Old iron, old bones, old rags, that raving slut
Who keeps the till. Now that my ladder’s gone
I must lie down where all the ladders start,

In the foul rag-and-bone shop of the heart®®,

e, ladder’ bW I FEHFETH LS, BF B LETORGICEMRL TnT, Tt Yeats w3
ERZE®RT 205 ThHA, WO TEFAIHFOLIZWNTHSE, ZZ THIZ—BEHTH L
D <, ReeBicBZ2AT, ZoReBroBaE#EnL ) r 15, ERREHRNITEHE
BAYIZ 7 5 v ) FEBRICEEIR L 72w, RiE L 72 & 912 Yeats 3T ThH 5, B ANLF—RFEIIH
SHOMEIH B LS EEE RS Tz, BEZ ragged old man’ Th - 22613, FARIC =
A7 ThHAHIE, BPFICUBELERY RS, TORER-EBEIBLL L7, ZTNUHFBAPHTFO
Hizwiz b WO BT H D, LA LFELEMNROANERR, BELZERL TITHENELVL, EH
BEIAGHMELLTE S, £ L THEICH 2 - T, BUFIZIH S N iud 2z b 2w,

Yeats (& Dorothy Wellesley ~FA4K T, MIzfbsd b1 2 X EHUFIZ D0 TROBRIZHE-> T b,

We have all something within ourselves to batter down and get our power from this fighting.
I have never 'produced’ a play in verse without showing the actors that the passion of the
verse comes from the fact that the speakers are holding down violence or madness — ‘down
Hysterica passio’. All depends on the completeness of the holding down, on the stirring of
the beast underneath®",

Yeats DFF TIRBEHEY 2 Fo Bk £ M523 4 0T, "The Man and the Echo' %I R TA L 7,

But hush, for I have lost the theme,

Its joy or night seem but a dream

Up there some hawk or owl has struck,
Dropping out of sky or rock,
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WM k& &

A stricken rabbit is crying out,
And its cry distracts my thought®®,

= T Yeats [, @ﬁUT—va%%ﬁN.MU%P%LL&ﬂ%WﬁﬁmTﬁLu%ﬁﬁT
mf%%

Last Poems T3 3w b 22 T 2BONFED 5, Yeats FBEBIZETL Tz, ZoBfibh
72 A& OBz, ‘Among School Children’ T@) "8BE ORBDEL S 22 T, (FEThst
& Last Poems |2 {3 LIRSS RV b 4072 'dance’ 257w & 5 72,) 728512 & - TS h oathig
PRI U e b e otz FRATENOBEERE A, BRI L BB L iz, BRI
LWEBAD L iRk~ 72, Lo L BICBIENC &N 2 &7 2 20 TRICBROB A D255
o, WEEREORE TH L Yeats IBLENHEH H1hs, B—NEEBEE TH 5 ERICIEERME2
Rl itk THUMBEIIEE S 44T E &b v, DF DHERICIATHOBED) R L 278
BRENTHBEMETHDED, FNHMWIZE > TOBNEEDER 220 THAE S, #1{ LT The
Circus Animals’ Desertion’ @ % {2, #EADEFR LEYWF L TZ 2 5B F 28N U e s %
WIERFIESL, Lo LI S BB E M ‘cold eye! 245 T TH Y, 2L ZENFHYTL V3
RSN L TLTH B, : -
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